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“Euttveuouevog
SnULOVEYOg 0

Aplateldng Bapptdg..”

Eumvevouévog dnuovyog o
Apiateldng Bapoidgs “volnder” kot TtAd-
Yeu yopwopatikd tnv Ioplo AlBo, Tov
meplonuo Avyvitn tng Idgov. ITAdYer
TEAGMOITAL TTOV AKTIVOROAOUVV TTEQA ALTTO
TNV 0QETIOTNTO TOL “UeTE” o TTOAD
TEOYWENUEVN TTONTIKA TTAVe oIt OAd
didveon.

[V o0vTO KOl Ol EUITVEVGUEVES TWEA
amd tov Kafden, tov “ueyddo” AAegav-
dowd IInyvAideg Touv €pyovton vo “O¢-
GOVV” UE TO TTEONYOVUEVO £QY0 TOU. Agv
Yo uItopovce vo VITAQEEL TTLO XALELGULOL-
TIKN aTtédoon Twv woeewv Tov Kapden
aTd avTtiv wov PAETOVUE KO VOlwdov-
e GTA TTEOGMITA TTOV ETTAAGE TTEOGPATA
o Bapowdc. IIpdcwa Ge ovelpoTtdAncn,
GE QVAUOVA, TTEOGWITO IOV TTAAAOVTOL
amd cuvarednpata, IJTEOALGYAVOVTAL
KOTAGTAGELS,  AVAULOYAEVOUV  UVAUEG,
TEOKAAOVV BLOUATO KAl AVEETNAES ATTO
TOV XEOVO eviuTinoels. Ilpocwa dte-
YKTO KOl GUVARO TOGO ovP@ITLVaL.

Ye yoQopatikd OidAoyo pall Toug
ol EUTTVEVGUEVES aTtO To EAUTn Puddeg
G€ OTIAMO TTEOKAAOUV YOQLOUWATIKA Tn
@OVTOGTla OGS UEG  aITO TO “anEnUEvo”
Topdotnud Ttovs. Kukdotepws eyyod-
@OovVToL Xden GTnv Kivnen Jtov VITORAA-
AOUV GTO X®WEO OAGYVEA EYRATGTOVTOS
KOl €VOQXNOTEOVOVTAS WALV LOLOWOTIKNI
atuocalpa. ITpdkertar yio LoEQES Kol
OYNUOTO TOU TTEOKAAOVV  OveEAVTAN-
TOUG GUVELPUOVS avAAoya Ue T PLoua-
Ta Tov Kadevog amod endg.

IMpowkiouéva ue wav  “oQyavikn’
VTOGTAGN TA YAUTITA QUTA TEKUNQLW-
VOUV  SLOyQOVIKES VITAQEELS. YTAQEELS
TOUV KUKAOQOQOVV, OL®EOVVTOL, WUETO-
KWOUVTOL Kol EMGGOVTAL avAuead Lo,
aAAd Tov eueic dev avTilaupoavouacte
ue TIg Koweég ancdnaels wag. I't avtd kat
Ta YATtTd Touv Bopeld pog arokaAv-
TTOUV XOQLOUWOTIKA TV UITAREN TOUG,
TEKUNQELOVOVTAS GUYXEOVKOS TO TAAEVTO
TOU dnuovEYo.

Nt6pa HAtomtovAov — Poykdv

Ag. Iotopikdg tng Téxvng - TeyvorQLTIKOG

“Aristides Varrias,
being an inspired creator...”

Aristides Varrias, being an
inspired creator, “feels” and molds the
Parian marble, the famous lychnitis, in
a charismatic way. He molds “prosopa’
which radiate besides the perfectness of
the “métier”, a very advanced, above all,
poetic mood.

This is why the recent sculptures
Pegylides, inspired by Kavafis, the “great”
Alexandrine, come to “match” with his
previous work. It couldn’t be more char-
ismatic restitution of Kavafis heroes
than this, which we see and feel in the
faces, which Varrias recently elaborated
(sculpted). They are faces expressing rev-
erie, expectation, prosopa which palpitate
from emotions, anticipate conditions,
pry memories, challenge experiences and
indelible through time impressions. Pro-
sopa, which are invincible and, at the
same time, so human.

In the charismatic dialogue with
them, the inspired from Elytis Ryades,
worked out artistically on Opal, challenge
our fantasy in a charming way, through
their abstract appearance. They are en-
rolled circularly, because of their move-
ment, which they impose on the space all
around, installing, and “enorchestrating”
an idiomatic atmosphere. They are fig-
ures and shapes, which cause inexhaust-
ible coherences, according to the experi-
ences of each of us.

These sculptures, gifted with an “or-
ganic” substance, indicate everlasting
beings. Beings, which circulate, swing,
transportate and wind between us, but
we do not perceive them with our com-
mon senses. That’s why the sculptures of
Varrias reveal to us charismatically their
very beings, proving at the same time the
talent of their creator.

Dora Eliopoulou — Rogan
Dr. History of Art — Art critic




AMKTLTTO Aliktypa
2 WUOLTOL Bodies

Kiuata gtnv akpoylad, cuyvd wo- Waves on shore, often furious, but
viodn kar eviote Gav xddt, StouoQEw- sometimes gentle like a caress, shaped
oav To Beaydria OTTAALOV, TTOU OITETE-
Aggav Tnv TEOTN VAN TV €8 YAUTTTOV
™G GUALOYRG AMKTUTTOL ZOUATOL.

KopdAMa kol arwoMdwuéva vIto-
Aglypata ALV JaAdGGLOV 0QYOVIGULWMV

the opals, which became the raw mate-

rial of the six sculptures of the collection:
Bodies.

Corals and other sea fossils have
contributed to the final form and texture
of each rock.

This shape and texture gave me

the inspiration to transform them
into human bodies, sculpting and
altering as a little as possible of
their natural surface. The goal is

to create such figures, that any-
body could feel, and although they
come “from many aeons ago’, yet they

OAOKARQE®GOV TN LOEEN TOUG KOl TNV
VPN TNG ETLPAVELAS TOUG.
AvuTo TO oYU KoL OUTA N VER
Ue EVETTVEUGOV VO TO UETAULOQPM-
00 GE OVIQEAOTITIVAL GOUATA, GKOAL-
covtag kol aAlowwvovtag 4Go To
duvatov WKEOTERO UEQEOS TNG ETTL-
eavelag tng AMdov. O GTox0C €lvar
va Snuovpyndolv couato TEToL,
TOU VO VOLWUELS TTWS £QYOVTOL are “still moist in the fire, uncut from
heaven”, full of freshness and youth.
These bodies, often nude, appear
in such a way, that the non-sculpted
part of the surface acts as a part of
the sculpture and is incorporated to
the corpus as a garment or cover.
In some sculptures, the dia-
logue between the glamorous
sculpted part of opal and the
corroded from the sea non-
sculpted section is intense
and exciting.

“aIro TOAAOVS aQLWVES TEWV, Kl
ouws elvor “arkoun xAwed Ues
oTn QTLA, AKOTTA AT’ TOV OV-
eavad’, 6Ao 5poGLd Kol IKLASAL.

To ocouata avtd, Gv-
xvad yvuvd, meofdAlovv ue
TETOL0 TEOTO, MGTE TO WUn
EQYQOUEVO TURUO, TNG ETTL-
@dvelag va Aettovpyel g
U€QEOCS TOU YAUTITOU Kal va
EVOMUATWVETAL G AVTO, GOV
Evduua N KAAVUULOL.

Ye kdmola YAUTTTd, 0 Sid-
AOYOG avdueco GTo Aaumepd
EQYQGUEVO TURWLO TOU OTTA-
Mov kot 6To Srafewuévo,
eayouévo amd tn 9d-
AaGoo un  €QYAGUEVO
Tunpo  elval  €vtovog

Aristides Varrias

KOl GUVOQITAGTIKOG.

Apioteldng Bapoidc
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[Tp6GmTO

O “AAegavdpvog ITAovg” guveyiceTan
Ue Kavoueyla TTEOGHTTA.

Kt awtd, 0TT®wg Kol T TTRONYOUUEVAL,
KoUvTol ad0QuUBA GTOUS LVGTIKOUG Si-
avAovug tng moinong touv K. Kapden kat
elval QYAOUEVO GE AATVITES TG LOVASL-
kng Haplag Atdov.

H Hoapla Atdog

H Iapla Aidog, elvarl To deikd vVAKO,
7oV Bynke amo ta oTAdyva tng [Hagua-
VAG YNG KO GAEK®MGE TA TTLO GNUAVTIKA
€oya YATTTIKAG Tng EAAnVIKAG apyatd-
tntoag. Kukdadikd ewdwiia, Kovpol kat
Koépeg, o Epung tov IlpagitéAn, o Ilaig
Tov Kottiov, n Nikn tng Xapodedxng, n
A@eoditn tng Mniov, elvar uepikd agtd
TO 0LELGTOVEYNUATA, TTOU @LAOTEYVRIN-
kav amd to IMaguavo wdeuago, Tov Wwo-
Vadkd yio Tn AEUKOTNTO, QITAAOTNTO
ko Srapdvelrd tov “Avyvitn”. Befalwg,
TAve TEQLGGOTEQO OTO EMTA OLWVEG,
TOU TO TERLPNUO OUTO WUAEUAQO EXEL
egavtAndel. ‘Ouwg, apreTd WKEA KOwWd-
T TOV, AQTUTIEG, €lval Incavleuéves
yUem Ot Ta opxola AaTouelo Tov, Ko
V¢ emiong kot SLAGTTAQRTES GTOVGS TEQLE
AO@povG.

Avtd to kouudtio €8 Kow TELA-
VIO TEVTE XEOVIAL OTTOTEAOVV Yyl UEVal
mokAnon. H Stadikacio egevpeong kot
ETAOYNG TOVG €lvaL OITTO WOV TNG €Vl
TOEBL 6TV 16TOEI0L KOL TNV OLGINTIKN.
‘Otav 1o OVTWETOITICELS Ue TNV OLITOL-
Tovpevn aydsin Kol cefacud, Gov €L
TEETTOVV VO VOLOGELS TNV KQUUUEVN YLaL
OL®OVES UEGO TOVGS dUVaUN.

Ovtog Ekelvog

KopatnaoikAeia

Od8otmrdog ya ta Xovaoa

Pegylides III: Althypa
Prosopa

The “Alexandrian Navigating” contin-
ues with new faces. These, like the previ-
ous ones, sail into the secret channels of
the poetry of K. Kavafis and are sculpted
in slivers of the unique Parian Marble.

Parian Lithos.

Parian marble is the divine element,
which came out of the heart of Parian
land and gave birth to the most signifi-
cant sculptures of the Greek antiquity.
Cycladic idols, kouri and kores, Hermes
of Praxiteles, the “Adolescent” of Critias,
Nike of Samothraki, and Aphrodite of Mi-
los are some of the masterpieces, which
are made by Parian Marble, the unique
for its lucidity, softness and transparen-
cy, “lychnitis”. Unfortunately, it has been
more than seven centuries since this pre-
cious marble has been depleted. Still,
many small pieces, latypes (slivers) are
stored around the ancient quarries, as
well as spread onto the neighboring hills.

For the last 35 years these pieces
have been a challenge for me. The proc-
ess of discovering them is by itself a voy-
age into history and aesthetics. When
you approach them with the required
respect and care they allow you to feel
their strength, which is hidden inside
them for centuries.



Ta I[TpdcwTtal

Y1ig Aatvmeg tng Iaplag Atdov Gou
dlvetal To OoYNUO KL N oKEWYN TTOS TO
KAYE GUYKEKEWEVO KOULATL, GTNV KUEL-
oAegla, Teplogewe ATO TOV “GITOVOUAO
kdsolavou Ala”. Xov Sivetor To xewua,
TOU Ol OLWVES OTiEdecav GTnv eImipd-
veld Tou - VTR n agyalo grkovld. O
StdAoyos 6efaGTIKOS KOl UELAXLOG GTNnY
avadelEn g WoEENG, Tng OGNS TOU
LOEONG, TTOV GERETAL TO QQEYIKO GYAUA
KO QWU

"Etol, gtn yAumtTikin pov, dev yonaot-
wottol® Tta kouudtia tng Iapliag Atdov
aTtAd oav VAKO, TTAVe GTO 0TTolo UITO-
el 0 RAAMTEXVNG VO OTTOTUTTWGEL £Val
TEAYUATIKO N QAVTIAGTIKO ITTEOCMITO,
AvTIDETOG, GTEKOVTOL ATTEVAVTI LOV GOV
UWOVASIKES OVTOTNTEG, WS ETEQOTNTEG,
IKOVES VOl TTEOKAAOVV TOV KAAMTEY VN GE
€va StdAoyo pocl Toug TETOLo, TTOU UETO-
TOLEL TIG ATOWKOTNTEG Ge TEOGwTTA. Ki
avtd yati, To “TTEOcmIT0” elval KLEIWS
KOL KAT €E0XNV (Lol €TEQEOTNTA “EV TTAW,
Eivan €va “ey®’, TTov dvolge mavid, TTou
OGOATTAQEL KO TOELOEVEL YLOL VOL GUVAVTI-
oL €va “eaV’”.

Ta epyadeia TTOUL YENGLLOTTOLOVVTAL
G’ avTd To SLdAoyo pe To wdEuaQo eival
avtd ta (Sla Telo factkd eQyadeia, TOU
XENGLLOTIOLOVGAY KOL Ol 0LXOLOEAANVES
YAMOTTTEG — TO BEAOVL, TO VTIEGAISIKO K
70 KOAEWL. MdMaTa, Oxl wovo To ayKkd
OYMULOL KOl TO XQOUO TNG AATVUTING, AAAd
KOL N OAn Stadikacia eivol aviyvevoLua,
L0l TTOV CLPMVOVTOL OQOTES Ol CWVES ETTE-
gepyaolag, avaueGo GTO AITOAITOS OKa-
TEQYOLGTO KOl GTO OITTOAMIT®S PLVIRLGUEVO.

Ta ovouota Tov YAWTTTOV auTov Tou
KUKAOV, TTOQATTELTTOVV GE TTEOGMITOL ALTTO
Tnv otnon Touv AAeEavSLvol TTonTim.

Apioteidng Bapoerdg

Avva n ayépmyn Toatkid

Ewprivn pe 10 ypouatiatd vail

Apteuidwpog

"Evag Oedg Twv

The Faces

Concerning the slivers of Parian mar-
ble, nature has granted them with the
shape and the impression that each par-
ticular piece is a leftover from the “ver-
tebra of a Zeus”. It has also granted them
with the color, which centuries have put
on their surface, this “old rust”. The dia-
logue with lychnitis is respectable and
mild in the process of revealing its own
face, in a way that the original shape
and color of each piece is respected.

So, in my sculpture these pieces of
Parian Marble do not stand as a mere
element, which a sculptor uses to form
a real or imaginary face. They rather
stand in front of me as unique enti-
ties, as heterocities, able to cause such
a dialogue with the artist, able to trans-
form both into “prosopa’. This happens
because a “prosopon’ is first and above
all, a traveling being. It is an “ego” who
opens its sails, an “I” who travels to meet
a “thou”.

In this process I use the three sim-
ple tools, which the ancient Greek sculp-
tors used: the needlepoint chisel, the fork
point and the flat. Additionally, not only
the original shape and color are visible,
but also in these sculptures, the viewer
can detect even the stages of the process,
because the zones between the absolute
untouched and the perfectly worked are
left detectable in purpose.

The names of the sculptures of this
cycle, refer to persons from the poetry of

the Alexandrian poet.

Aristides Varrias



Mopon tng KaAdovig

Mugtiag

Meg gtnv Aduyt Touv pecnuelon O wpatoc Evplwv



Pvadeg III: A?\/l,zKTUTCOL

Toayoudia

Ta “AAMikTuTta Teayodia” etvar €vog
KOVOUELOG KUKAOG YAUTIT®V TT0V, OTTMG
kot Ta 15 yAwmTtd touv kUkAov Puddeg,
“xopevouv” gtnv Toinon Touv OdvcecEa
EAUTn, kau elvarl epyacuévo e uiked n
ueyaAvtepa potcaio OTtdAtov.

Eivow aAndeia mwwg, o oirdlog, o
MWITOA)TILOG AUTOS GTIAviog Aldog ue
TN YONTEVTIKA VEN KOl TOUS YOAOKT®-
deig uetafailouevous 1pL8IGLOVE TOV,
dev Tpocepetal yia ylmTtikn. Katd
KOVOVOL GTn YAUTITIKL O KOAMTEYVNG
avagntel €va “UITAKOVO” KoL €VTTAAGTO
GTA XEQLAL TOV VAMKO, OTT®wS TO 1AEUaQO,
YlOL VO UTTOQEGEL VO TO “TTAAGEL, WGTE
VO VAOTIOINGEL TRV EIKOVA TTOV €XEL GTO
UWVAAO Tov.

O OmdAog, avtidétwg, eivol OrRAN-
00¢ kaw SUGTEOTIOC. I't AVTd KAt 0 StdAo-
Yyog wagl Tou elvar 1660 aveléntog, 6Go
KOL YONTEUTIKOG. Xou eTBdAAEL ue tn
OKANQEASA TOV TOV 0PELAOUEVO GERAGUO.
Ytnv dmoia Tapafiocn towv cuupdcewy,
oTdel n owiAn. T'iveton 110 GuuPatdc Ge
SLOITEAYULATEVGELS KOL TILO GUYKATOPL-
TIKOG, LWOVO GTIC VEVQWGELS, EKEL TTOV O
MAMOG KOl N aAL)EA TOV LOVOV Tov Si-
dagav tn ceuvotnta. Ekel Porikaue uia
yAwooa va cuvevvondovue. H orAnpn
GaV KQUGTAAAO KOl YUOAMGTEQN ETTLOA-
VeLd, TTOU TTOQAIEUTIEL GTO EQYAGUEVO
eAEQEAVTODOVTO TNG OQYALOTNTAG, WOLd-
ZeL va. MVeL, avadelkvOovTag @Lyovees
AVAAOLPEES KOL XOREVTIKEG.

Ta ovopaTa T®v YATTT®V TOU KUKAOV
“ToayoVSL”, TTOQATTEUITTOUV GE GTLYOUS
™™g vépoxng mwoinong tov O. EAUTn.

Apiateldng Baperdg

A0Ed katdeTia €€ AT’ TO VEED

A

H Exdiknon twv ovelpwv

EV@Aekteg Aevkeg 18€eg

O knmog €meete ot JdAocoa

Ryades III: Althypa
Songs

“Songs” is a new cycle of sculptures,
which, like the previous 15 sculptures
of the cycle Ryades, “dance” with the
rhythm of Elytis poetry and are sculpted
on small or bigger opal pebbles.

Opal, the semiprecious stone with the
charming texture and its milky and alter-
ing iridizations, is not considered as a
proper element for sculpture. The sculp-
tor, usually, seeks for an “obedient” and
transformable element, like the marble,
in order to work on it and materialize
the image he has in mind.

On the contrary Opal is a tough and
moody element. That is why, the dia-
logue with it, is “merciless” as well as
exciting. Opal uses its toughness in order
to impose on you the demanding respect.
In every violation of this agreement the
result is a broken chisel. Opal becomes
more negotiative and more condescend-
ing only across its “nerves”, there, where
aeons of sun and salt have taught him
humility. Onto these lines we have dis-
covered a way of mutual communication.

There, the shiny and solid surface as
crystal, which reminds of crafted ivory,
looks like melting and revealing light and
dancing figures.

The names of the sculptures of the
cycle “Songs”, are inspired from lyrics of

O. Elytis superb poetry.

Aristides Varrias



O apyoTtAevaTng

ATtapdAAayTES OWPELS TOV ALwVioV o AttapdAlaytes owelg Tov awwviov P

Kdpn duopon kot yuuvi
Ko Aglol wadv 1o BOTGAAO

To Badv tng Mvncapétng PAEuua O TTvypaMov TTVUEOGS Kal TeEQATOV



1992. Xxaligovtag To G€vTEO TG WHS GTO
Frome tng AyyAiog

ITapog 2010

O I'\mttng

O Apwoteldng Bapeudg yevviadnke
otn Xio to 1949. Xmouvdace BOecoloyio
otn  Oecoalovikn, (1972), Ilowwovti-
ki Wuyoloyia Gto Princeton, (Th. M.,
1975), KAwvikn Iowavtikn oto Bellevue
Hospital Center, otnv ITav/utokn KAwi-
kn tov New York University kat e dAAa
woevuata. (C.PE., 1977). IMoapaAAiAwg
OGXOMUNKE UE TN LOVGIKN KOL TIG ELKOL-
OTIKES TEYVES. MedeTwvTag tnv TreQuin-
QLOKOTNTO KOl TR GXEGN TOU KOW®MVIKOU
mepWwelov ue tnv ExkkAncia, €ywve di-
ddktopas Ocoloylag Tov IavemiaTnul-
ov Oeccaiovikng to 2004.

ATté To 1979 el ko gQydeTal GTny
[Idpo WG EKITAUSEVTIKOS KOl ®S YAV-
TTNG, OVACNTOVTOS Thv alndela Tov
TEOG®IOV, TOGO UEGA A6 TIC SLov-
AOUG Tng Sravonong Kal TG €MLGTNUO-
VIKAG €0gUVag, 0G0 Kal UEGOH OITO TOUG
QTTOKRAAVTITIKOUS SQOUOUS TNG TEYVNG.
Etvaw avtpeuévog we th Mapia Aprov-
M ko €xel 500 ylovg, To X{Uo Kol TO
Anunton. Ymneétnoe yia yeovia cUvoe-
ouwog tng EAAGSag ue tnv Evpoitaikn
Kowdtnta twv Bedyov (E.C.0.S), avti-
7E0ed0S Tou Atedvoug Kukdouv Téxvng
[Tdpov (I.P.A.C.) kot diSake, wg eTMIOKE-
mTng kadnyntng, yawsttikn oto Hellenic
International School of Arts (H.I.S.A.).

Ta “TEOGOTTA” TOUV GRAMTEL GE AATV-
TES TOV €LavTAnUEVOL amod Tov 130 at-
ova Iagravol papudeov, tTnv Tepipnun
KO LWOVAOIKA ylo T AEUKOTNTA, OITOL-
Aotnta ko Savyeta “Tlapla Ado” Ttwv
apyalwv. MdMaota elvar SovAeuévo we
Ta (Gla exkelva eQyaieia, JTOL YENGLULO-
molovcav ot apxatol "EAAnveg yAUTTTEC.

‘Ola ta. vITOAOLTTOL €Qya. TOL  elval
epyaouéva e OTAMO, TOV GTIAITTVO KoL
OKRANQEO aVTOV NULTTOAUTILO Aldo.

‘Epya Tou Pelokovial 6e Snuocloug
XOEOVS KoL LOLWTIKES GUALOYEG aTnv EA-
AASa KOl TO €EMTEQLKO.

About the Artist

Aristides Varrias was born in Chios
in 1949. He studied Theology in Thes-
salonica (1972), Pastoral Psychology at
Princeton University, (Th. M., 1975), and
he attended C.P.E. at Bellevue Hospi-
tal Center, and other institutions (1977).
Furthermore, he studied music and
visual arts. Studying marginality and
the relation between marginal people
and the Church, he received a doctorate
degree from the University of Thessal-
onica (2004).

Since 1979 he lives and works on
Paros as a professor and as a sculptor,
searching the truth of human “prosopon’,
through the paths of philosophy and sci-
ence, as well as the apocalyptic ways of
the Art. He is married to Maria Arkouli
and has got two sons, Simos and Dimi-
tris. He was representing Greece in the
European Community of Stone. He be-
came vice president of the “International
Paros Art Cycle” and he taught sculpture
as a visiting lecturer, at the Hellenic In-
ternational School of Arts (H.I.S.A.).

He has sculpted more than hundred
faces. All of them are sculpted on rem-
nants of the expired 13™ century Parian
marble, famous for its whiteness, smooth-
ness and transparency “Parian Lithos” of
the ancient world. They are also worked
on with the same simple instruments
which the ancient Greek sculptors were
using. The rest of his sculpture is worked
on opal this shining and hard semi pre-
cious stone.

Many of his sculptures are set in public
places and private collections worldwide.

LS SRR

Frome 2000, ‘Exdeon pagl pue {oypd@o
Barry Cooper

2005. Anpagyos Idpov I. Paykovong, n
Ap. Nt. HltostovAov-Poykdv kat n Ap. NT.
KatewvomovAov stpoloyitovv tnv ékdeon
“O Apyxiloyog kaL n emwoyn Tov”.

Brussels 2005. O Nikog Xn@ouvdkng
w¢ Atevduvtrig Tov I'pageiov IMoATiorov
wapalaufdver To €pyo ‘Evmlovg
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