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XoEETIGUOS TOV
Kagrt. [Tavayiwtn N. Tedkov

O ovumatQuwtng pag yAUTTng, Ap Ocoloyios k. Apuoteldng
Bapoetdg, ue Siedvi avayvopion, ekdétel gtov ekdeclakd x®eo Tov
Koww@elotc pag [§puuatog, ula celpd yATTT®V TOAAD aTTo T 0TTola
KOAMTEXVAINKAYV GE KOUWATLO TTOV Y TUTTRINKOY YLol QL®OVES AT TRV
wavio 1 tnv ylwkovtnta tng ddlaccag. Tnv ddAaceo swov astotelel
TV Tyn ¢ong kot Tov wAovto tng Hateldag pag.

'OTtg Aéel kaw 0 (810g 0 kKaAMTEYVNG: «Kduata Gtnv akoylald,
ouxvd waviodn kor eviote cav yddi, Sroudpewcav To Peoydkia
oTtaAMOV, IOV OTETEAEGOV TNV TTEOTN VAN TV €5 YAUTITOV Tng
oUAAoyng uov AMKTLTIa Zouata. KopdAlo kot asoMbwouéva
vwoAelppata dAwv JaAdeoLwv 0EYAVIGL®OV OAOKARQ®MGAV Tn LoEQN
TOUG KOL TRV VPN TNG ETTLPAVELAS TOUG».

Avtd ta €oya T€(VNG aId AMKTULTTOL KOUUATIO OTTAALOU TTOU
oUAAEYINKOV GTIS Tapalies tng Ildeov, 1 asd kouudtio TG
oAOAevKNG TTOlOS Adov, ELAoTEXVNUEVA GE TTROGOTIO N GOWATO, UE
Xaed @ulogevovue ata TAAGLO Twv ekdnAncemv Tou Idpuuatog yia
tnv Navtikn ERSoudda 2017.

Evyduacte kdde emituylo otov k Apiateidn Bopeld yia axkdua
ueyadvtepn avdadelgn katl Stedvin avayvoelon Tou £€Qyou Tov.

Kamt. Hovayidtng N. Todkog



“Euttveuouevog
SnULovEyog o

Aplateldng Bapptdg..”

Eumvevouévog dnuovyog o
Apiateldng Bapoldcs “volnder” kot TtAd-
Ye1 yopwopatikd tnv Iopla AlBo, Tov
meplonuo Avyvitn tng Idgov. ITAdYel
TEAGMOTITAL TTOV OKTIVOBOAOVV TTEQA ALTTO
TNV 0QETIOTNTO TOL “UeTE” o TTOAD
TEOYWENUEVI TTONTIKA TTAVeD oIt OAd
didveon.

[V ovTO KoL Ol EUITVEVGUEVES TWEA
amd Ttov Kafden, tov “ueyddo” AAegav-
dowd, IInyvAideg Tov €pyovton va “6¢-
GOLV” UE TO TTEONYOUVUEVO £QY0 TOU. Agv
Yo ugtopovce vo VITAQEEL TTLO YALELGULOL-
TIKN aTtédo0n Twv woeewv Touv Kapden
aTd avTiv wov PAETOVUE KOl Volwdov-
UE GTA TTEOGMITA TTOV ETTAAGE TTEOGPATA
o Bapptde. [Tpdcwma Ge ovelpoTtdoinan,
GE QVAUOVA, TTEOGWITO JTOV TTAAAOVTOL
amd cuvareHnuata, ITEONLGYAVOVTAL
KOTAGTAGELS,  AVARLOYAEVOUV  UVAUEG,
TEOKAAOVV BLOUATO KAl AVEETNAES ATTO
TOoV XEOvVo eviumwoels. IlpdomTa drte-
YKTO KOl GUVARO TOGO ovd@ITLVaL.

Ye yoQouaTikd OidAoyo pall Toug
ol EUTTVEVLGUEVES aTto To EAUTn Puddeg
€ OTIAMO TTEOKAAOUV YOQLOUWATIKA Tn
@OVTOGTIO OGS ULEG™ ATTO TO “aenEnNUEVO”
Topdotnud Ttous. Kuklotepws eyyod-
@OVTOL X4En GTnv Kivnen Jtov VITORAA-
AOUV GTO X®WEO OAGYVQEA EYKATGTOVTOS
KOl €VOQXNOTEOVOVTAS WALV LOLOWOTIKI
atuocalpa. ITpdkertar yio LoEQES Ko
OYNUWOTO TOU TTEOKAAOVV  OveEAvVTAN-
TOUG GUVELRUOUGS avdAoya Ue T PLoua-
TO TOV KAJEVOS ATTo eUdC.

IMpowkiouéva ue wav  “oQyavikn’
VTOGTAGN TA YAUTITA QUTA TEKUNQLW-
VOUV  SLoyQOVIKES VITAQEELS. YTTAQEELS
TOUV KUKAOQPOQOVV, OL®EOVVTOL, WETO-
KWOUVTOL KOl eMGGOVTAL avAuead Lo,
aAAd TToU gueic dev avTilaupovouacte
Ue TS KOoweg auwgdnaoelg wog. I't autd ko
Ta YATTTd Tou Boeld pog arokaAv-
TTOVV YOQLGUATIKA Tnv VITOQEN TOUG,
TEKUNQLOVOVTAS GUYXEOV®S TO TAAEVTO
TOU dnuovEYo.

Nt6pa HAtomtovAov — Poykdv

Ag. Iotopikdg tng Téxvng - TeyvokLTIKOG

“Artistides Varrias,
being an inspired creator...”

Aristides Varrias, being an
inspired creator, “feels” and molds the
Parian marble, the famous lychnitis, in
a charismatic way. He molds “prosopa’
which radiate besides the perfectness of
the “métier”, a very advanced, above all,
poetic mood.

This is why the recent sculptures
Pegylides, inspired by Kavafis, the “great”
Alexandrine, come to “match” with his
previous work. It couldn’t be more char-
ismatic restitution of Kavafis heroes
than this, which we see and feel in the
faces, which Varrias recently elaborated
(sculpted). They are faces expressing rev-
erie, expectation, prosopa which palpitate
from emotions, anticipate conditions,
pry memories, challenge experiences and
indelible through time impressions. Pro-
sopa, which are invincible and, at the
same time, so human.

In the charismatic dialogue with
them, the inspired from Elytis Ryades,
worked out artistically on Opal, challenge
our fantasy in a charming way, through
their abstract appearance. They are en-
rolled circularly, because of their move-
ment, which they impose on the space all
around, installing, and “enorchestrating”
an idiomatic atmosphere. They are fig-
ures and shapes, which cause inexhaust-
ible coherences, according to the experi-
ences of each of us.

These sculptures, gifted with an “or-
ganic” substance, indicate -everlasting
beings. Beings, which circulate, swing,
transportate and wind between us, but
we do not perceive them with our com-
mon senses. That’s why the sculptures of
Varrias reveal to us charismatically their
very beings, proving at the same time the
talent of their creator.

Dora Eliopoulou — Rogan
Dr. History of Art — Art critic



AMKTLTTO
2 OUWOLTOL

Kduata atnv akgoylalid, Guyxvd wo-
viodn kol eviote cav xddl, Staudeew-
oav To Beoydria OTTAALOV, TTOU OITETE-
Aggav Tnv TEOTN VAN TV €8 YAUTTTOV
™G GLUALOYNG AMKTUTTOL ZOUOLTOL.

KopdAMa kol amwoMdwuéva vIto-
Aglypata ALV JaAdGGLOV 0QYOVIGULWMV
OAOKAMQ®GOV TN LOEEN TOUG KAl TNV
VPN TNG ETLPAVELAS TOUG.

AvTo TO GYNUa KoL OVTA N VER
Ue EVETTVEUGOV VO TO UETAULOQPM-
00 GE OVIQEAOTITIVAL GOUATA, GKOAL-
covtag kol aAlolwvovtag 4Go To
duvatdv wkedTEQO UEQOS TG ETTL-
@avelag tng AMdov. O coTox0C €lva
va Snwovgyndolv couato TETola,
TOU VO VOLWUELS TTWS £QYOVTOL
“aIro TOAAOUS AL@VES TELV, Kl
ouws elvor “arkoun xAwed Ues
oTn QTLA, AKOTTA AIT’ TOV OV-
eava’, 6A0 80GLd Kol IKLASAL.

To ocouato avtd, Gv-
xvad yuvuvd, meofdAlovv ue
TETOL0 TEOTIO, WGTE TO Un
EQYQLOUEVO TURUO, TNG ETTL-
@dvelag va Aettovpyel g
UE€QPOS TOL YALTITOV Kal va
EVOMUATWOVETAL G AVTO, GOV
gviuua N KAAVUULOL.

Ye kdirola YATTA, 0 Sud-
AOYOG avAueca GTo AaUIeQd
EQYQGUEVO TUNWLO TOU OTLA-
Mov kot 6To Srafewuévo,
eaywuévo amd tn 9d-
AaGGo un  €QYAGUEVO
Tunpo  elval  €vtovog
KOl GUVOQITAGTIKOG.

Apioteldng Bapoudg

Aliktypa
Bodies

Waves on shore, often furious, but
sometimes gentle like a caress, shaped
the opals, which became the raw mate-
rial of the six sculptures of the collection:
Bodies.

Corals and other sea fossils have
contributed to the final form and texture
of each rock.

This shape and texture gave me

the inspiration to transform them

into human bodies, sculpting and

altering as a little as possible of

their natural surface. The goal is

to create such figures, that any-

body could feel, and although they

come “from many aeons ago’, yet they

are “still moist in the fire, uncut from
heaven”, full of freshness and youth.

These bodies, often nude, appear
in such a way, that the non-sculpted

part of the surface acts as a part of
the sculpture and is incorporated to
the corpus as a garment or cover.
In some sculptures, the dia-
logue between the glamorous
sculpted part of opal and the
corroded from the sea non-
sculpted section is intense
and exciting.

Aristides Varrias






ITnyvAideg ;II: A?\zl’/KTUWOL
11Q00WTTA

O “AAegavdpvog ITAovg” guveyiceTan
Ue KavoLEyla TTEOGHOITA.

Ki awtd, 0TS Kol T TTRONYoUUeVa,
KvoUvToL ad0QUBO GTOUS LVGTIKOUG Si-
avAovg tng Toinong Touv K. Kafden kot
elval EQYAOUEVO GE AATVITES TNG LWOVADL-
kng IHapilag Atdov.

H Hoapla AlYog

H Toapio Atdog elvar To Yeikd VAKO,
7oV Bynke ago ta oTAdyva tng [Hagua-
VAG YNG KO GAQK®MGE TA TTLO GNUAVTIKA
€oya YATITIKAG Tng EAANVIKAG apyatd-
tntag. Kukdadikd ewdwiia, Kovpol kot
Képeg, o Epung tov IMpagitéAn, o Iaig
tov Kopttiov, n Nikn tng Xauodpdkng, n
A@eoditn tng Mniov, elvor uepikd agtd
TO OQELGTOVEYRUATA, TTOV @LAoTEXVAIN-
kov amo to IMaguavo wdeuago, Tov Wwo-
VadSIkO yio Tn AgvKOTNTA, ATAAGTRTO
ko Stapadvelrd tov “Avyvitn”. Befalwg,
TAve TEQLGGOTEQO OTO €TMTA OLWVEG,
TOU TO TEQLPNUO OUTO WAEUAQO EXEL
egavTAndel. ‘Ouwg, apreTd WKEA KOLWd-
TIOL TOV, AQTUTTEG, €lval IncavLeuéves
yUem aTté Ta 0pxola AaTouelol Tov, Ko
V¢ emiong kot SLAGITAQRTES GTOVGS TEQLE
AOQ@OUG.

Avtd to kouudtio €80 Kow TELA-
VIO TEVTE XEOVIAL OITTOTEAOVV Yl UEVaL
meokAnon. H Stadikacio egevpeong kot
ETAOYNGC TOVG elval aTtd udvn tng €va
TOEBL 0TV 16TOEI0L KOL TNV oLGINTIKA.
‘OTOv TO OVTILETMOITICELS UE TNV ALITOUL-
Tovuevn aydIn kol GeBAGUO, GOU ETTL-
TEETTOVV VO VOLOGELS TNV KQUUUEVN YLaL
OLOVES UEGA TOVGS dUvauUn.

Ovto¢ Ekelvog

KoatnoikAeio

Aénoig

Od8otmréog ya ta Xovaoa

Pegylides III: Althypa
Prosopa

The “Alexandrian Navigating” contin-
ues with new faces. These, like the previ-
ous ones, sail into the secret channels of
the poetry of K. Kavafis and are sculpted
in slivers of the unique Parian Marble.

Parian Lithos.

Parian marble is the divine element,
which came out of the heart of Parian
land and gave birth to the most signifi-
cant sculptures of the Greek antiquity.
Cycladic idols, kouri and kores, Hermes
of Praxiteles, the “Adolescent” of Critias,
Nike of Samothraki, and Aphrodite of Mi-
los are some of the masterpieces, which
are made by Parian Marble, the unique
for its lucidity, softness and transparen-
cy, “lychnitis”. Unfortunately, it has been
more than seven centuries since this pre-
cious marble has been depleted. Still,
many small pieces, latypes (slivers) are
stored around the ancient quarries, as
well as spread onto the neighboring hills.

For the last 35 years these pieces
have been a challenge for me. The proc-
ess of discovering them is by itself a voy-
age into history and aesthetics. When
you approach them with the required
respect and care they allow you to feel
their strength, which is hidden inside
them for centuries.



Ta IMpdécwal

Y1ig Aatvmeg tng Iaplag Aidov Gou
Slvetal To OYNUO KL N OKEWYN TIOS TO
KAYE GUYKEKEIWEVO KOUUATL, GTNV KUEL-
oAegla, Teplocewe ATd TOV “GITOVOUAO
kdgolavou Ala”. Xov Siveton To XewWuUa,
TOU Ol OLWveS aTtedecav oTnv emi@d-
veld Tou - VTR n agyalo grkovld. O
SLdAoyog GePOGTIKOC KOl UELAYLOG GTIV
avadelgn Tng WoEENG, Tng OWKNAC TOU
LOEONG, TTOV GERETAL TO QEYIKO GYAUA
KO QWU

"Etol, gtn YAtk pov, dev yenaot-
woTtol® ta kouudtia tng IMapiag Atdov
aTAG oav VAMKO, TAVe GTO 0TTol0 UITO-
el 0 RAAMTEXVNG VO OTTOTUTTWGEL €Val
TEAYUATIKO N @AVTOGTIKO TTEOGWOITO.
AVTWETOG, GTEKOVTOL OTTEVAVTI LOV GOV
UOVAOIKES OVTOTNTEG, WS ETEQOTNTEG,
IKOVES VOl TTROKAAOVV TOV KAAMTEY VN GE
€va StdAoyo wagl Toug T€Tolo, TOU UETA-
TOLEL TIG ATOWKOTNTEG Ge TEOGwTTO. Ku
avtd yati, To “TTEOcmIT0” elval KLEIWS
KO KAT €E0XNV Wial €TeROTNTO “eV AW
Elvan €va “ey®’, TTov dvolge mavid, TTou
OOATTAQEL KO TOELOEVEL YOl VO GUVAVTA-
oL €va “eaV’”.

Ta epyadela TTOL YENGLLOTTOLOVVTAL
G’ avTd To SLdAoyo pe To WAEUOQEO eival
avtd ta (dla telo factkd eQyaleia, TOU
XOENGLLOTIOLOVGAY KOL Ol OLQXOLOEAANVEG
YAMOTTTEG — TO BEAOVL, TO VIEGAISIKO K
To KOAEUL. MdMGTa, Oxl LWOvo To aQ)KO
OYMULOL KOl TO XQOWO TNG AQTVUTING, AAd
KOL N OAn Stadikacia eivor aviyvevoLua,
ULOL TTOV CLPHVOVTOL OQOTES Ol CWVES ETTE-
gepyaclog, avALEGO GTO AITOAITOS OKOL-
TEQYOLGTO KOl GTO ATTOAMIT®S PLVIRLGUEVO.

Ta ovéuota Tov YATTTOV ouToU Tou
KUKAOV, TTOQATTELTTOVV GE TTEOGMITOL ATTO
Ty otnon Touv AAeEavSLvol TTonTim.

Apioteldng Baperdg

Avva n ayépmyn Tookid

Elprivn ue 1o xpouatiatd vail

ApTeuidwpog

"Evag Ocog tov

The Faces

Concerning the slivers of Parian mar-
ble, nature has granted them with the
shape and the impression that each par-
ticular piece is a leftover from the “ver-
tebra of a Zeus”. It has also granted them
with the color, which centuries have put
on their surface, this “old rust”. The dia-
logue with lychnitis is respectable and
mild in the process of revealing its own
face, in a way that the original shape
and color of each piece is respected.

So, in my sculpture these pieces of
Parian Marble do not stand as a mere
element, which a sculptor uses to form
a real or imaginary face. They rather
stand in front of me as unique enti-
ties, as heterocities, able to cause such
a dialogue with the artist, able to trans-
form both into “prosopa’. This happens
because a “prosopon’ is first and above
all, a traveling being. It is an “ego” who
opens its sails, an “I” who travels to meet
a “thou™.

In this process I use the three sim-
ple tools, which the ancient Greek sculp-
tors used: the needlepoint chisel, the fork
point and the flat. Additionally, not only
the original shape and color are visible,
but also in these sculptures, the viewer
can detect even the stages of the process,
because the zones between the absolute
untouched and the perfectly worked are
left detectable in purpose.

The names of the sculptures of this
cycle, refer to persons from the poetry of

the Alexandrian poet.

Aristides Varrias



Mopon tng Kaldovig

Mugtiag

Meg Gtnv Aduyt Tov uecnuepLon O weaiog Evplwv



Pvaddeg III: A?\/l/«KTUTEOL

Toayoudia

Ta “AAMikTvTta Tpayovdia” elvar €vag
KOLVOUQLOG KUKAOG YAUTITOV TTOV, OTTWS
kot To 15 yAWmTtd touv kUkAov Puddeg,
“xopevouv” gtnv Toinon Touv OdvcecEa
EAOTn, kau elval epyacuévo e uiked n
ueyaAvtepa fotcaia OTTdAlov.

Eltvar aAndeio mwg, o omdlog, o
MUWITOA)TILOG AUTOS GTTAviog Aldog ue
TN YONTEVTIKA VEN KOl TOUS YOAOKT®-
deig puetafaiiouevous 1pL8IGLOVE TOV,
dev gmpocépetal yia yAwmTtikn. Katd
KOVOVOL GTn YAUTITIKL O KOAMTEYVNG
avogntel €va “VITAKOVO” KoL €VTTAAGTO
GTA XEQLAL TOV VAMKO, OTT®wS TO UAEUOQO,
YlOL VO UTTOQEGEL VO, TO “TTAAGEL, WGTE
VO VAOTIOINGEL TNV EIKOVA TTOV €XEL GTO
UWVAAO Tov.

O OmdAog, avtidétwg, eivol OrRAN-
006 Kt 5VGTEOTOG. 'V AV TS KA 0 StdAo-
YOG wagl Tou elvar 1660 aveléntog, 6Go
KOL YONTEVTIKOC. Xou €TMIPAAAEL Ue Tn
OKANEAS TOV TOV 0PELAOUEVO GERAGUO.
Ytnv dmoia Ttapafiocn towv cuupdcewy,
oTdel n owiAn. T'iveton 10 GuUPaToc Ge
SLOITEAYULATEVGELS KOL TILO GUYKATOLL-
TIKOG, WOVO GTIS VEVQWGELS, EKEL TTOV O
AAMOG KOl N aAQ)EA TOV LOVOV Tov Si-
dagav tn ceuvotnto. Ekel Porikaue uia
yAMdooa va cuvevvondovue. H orAnpn
GOV KQUGTAANO KOl YUOAMGTEQN ETTLOA-
VELOQL, TIOU TIOLQAITIEUTIEL GTO E£QYOGUEVO
eEAEQEAVTODOVTO TNG aQEYALdTRTAGS, WOold-
ZeL va. MVeL, avadelkvOovTag @Lyovees
AVAAOLPEES KOL XOREVTIKEG.

Ta ovopaTta T®V YAUTTT®OV TOU KUKAOV
“ToayoVSL”, TIOQATTEUTTOUV GE GTI{OUS
™™g vépoxng mwoinong tov O. EAUTn.

Apioteldng Bapoldg

A0Ed katdeTia €50 ATt TO VEED

A

H Exd&iknon tov ovelpwv

EV@Aekteg AevkEg 18€eg

O knmog €me@te otn JdAocoa

Ryades III: Aliktypa
Songs

“Songs” is a new cycle of sculptures,
which, like the previous 15 sculptures
of the cycle Ryades, “dance” with the
rhythm of Elytis poetry and are sculpted
on small or bigger opal pebbles.

Opal, the semiprecious stone with the
charming texture and its milky and alter-
ing iridizations, is not considered as a
proper element for sculpture. The sculp-
tor, usually, seeks for an “obedient” and
transformable element, like the marble,
in order to work on it and materialize
the image he has in mind.

On the contrary Opal is a tough and
moody element. That is why, the dia-
logue with it, is “merciless” as well as
exciting. Opal uses its toughness in order
to impose on you the demanding respect.
In every violation of this agreement the
result is a broken chisel. Opal becomes
more negotiative and more condescend-
ing only across its “nerves”, there, where
aeons of sun and salt have taught him
humility. Onto these lines we have dis-
covered a way of mutual communication.

There, the shiny and solid surface as
crystal, which reminds of crafted ivory,
looks like melting and revealing light and
dancing figures.

The names of the sculptures of the
cycle “Songs”, are inspired from lyrics of

O. Elytis superb poetry.

Aristides Varrias



O apyoTAevaTng

AgtapdAlaytes dwelg Tov awviov o AtapdAlaytes dwelg Tov arwviov

Kdpn duopen kot yuuvi
KoL Agla wadv 1o BOTGAAO

To Badv tng Mvncapétng PAEuua O TTvypaMov TTVEOGS Kal TEQATOV




1992. Xxaligovtag To 6€vTRO TG {WHS GTO
Frome tng AyyAiog

ITdpog 2010

O I'\mttng

O Aqwoteldng Bapeudg yevvindnke
otn Xio to 1949. Xmovdace BOeoloyio
otn BOecoalovikn, (1972), Iowavti-
ki Wuyoloyia Gto Princeton, (Th. M.,
1975), KMwvwkny TTowavtikn 6to Bellevue
Hospital Center, gtnv ITav/utokn KAwi-
kn tov New York University kat e dAAa
wovuata. (C.PE., 1977). IlapaAAiAwg
OGXOMUNKE UE TN LOVGIKN KOL TIG ELKOL-
OTIKES TEYVES. MedeTwvTag tnv TreQuin-
QLOKOTNTO KOl TN GXEGN TOU KOWMVIKOU
mepuwelov ue tnv ExkkAncla, €ywe Si-
ddktopag Ocoloyiag Tov IavemiagTnul-
ov ®tsocaiovikng to 2004.

ATto to 1979 Cev ko gQydieTan gTnv
[1dpo WG EKITAUSEVTIKOS KOl ™S YAV-
TTNG, OVACNTOVTOG Thv alndela Tov
TEOGWIOV, TOGO UEGOH OTTO TS Srow-
AOUG Tng Sravonong Kal TG €MIGTNUO-
VIKAG €QeVVag, 0G0 Kal UEGOH OITO TOUS
QTTOKRAAVTITIKOUS SQOUOUS TNG TEYVNG.
Eivan stavtpeuévog we th Magia Agkov-
M kol €xel 500 ylovg, To X{Uo KoL TO
Anunton. Ymneétnoe yia xpdvia cUvde-
ouwog tng EAAASag ue tnv Evpoitaikn
Kowdtnta twv Bedyov (E.C.0.S), avti-
7E0ed00G Tou Atedvoug KukAouv Téxvng
[Tdpov (I.P.A.C.) kot diSake, wg eTMIOKE-
mTng kadnyntng, ylsrtikn oto Hellenic
International School of Arts (H.I.S.A.).

Ta “TEocwTA” Tov GrAAlCEL GE ATV-
TES TOV €EAVTANUEVOL It Tov 130 au-
ova ITaguavoy papudeov, tTnv mepipnun
KOL LWOVAOIKA ylo Th AEUKOTNTA, OITOL-
Aotnta ko Sravyeta “Tlapla Ado” twv
apxalwv. MdMaoTa elvar SovAeuévo we
Ta (6la ekelva eQyaiela, JTOL YENGLULO-
molovoav ot apxatol ‘EAAnveg yAUTTTEC.

‘Ola ta. VTTOAOLTTOL €QY0L TOVL Elval
goyacugva ge OTAAO, TOV GTIATTVO KoL
OKANQEO aVTOV NULTTOAUTILO Aldo.

‘Epya Tou Pelokovial 6e Snudcloug
XDQEOUG Kol IOLWTIKES GUALOYES GTnv EA-
AASO KOl TO €EMTEQLKO.

About the Artist

Aristides Varrias was born in Chios
in 1949. He studied Theology in Thes-
salonica (1972), Pastoral Psychology at
Princeton University, (Th. M., 1975), and
he attended C.P.E. at Bellevue Hospi-
tal Center, and other institutions (1977).
Furthermore, he studied music and
visual arts. Studying marginality and
the relation between marginal people
and the Church, he received a doctorate
degree from the University of Thessal-
onica (2004).

Since 1979 he lives and works on
Paros as a professor and as a sculptor,
searching the truth of human “prosopon’,
through the paths of philosophy and sci-
ence, as well as the apocalyptic ways of
the Art. He is married to Maria Arkouli
and has got two sons, Simos and Dimi-
tris. He was representing Greece in the
European Community of Stone. He be-
came vice president of the “International
Paros Art Cycle” and he taught sculpture
as a visiting lecturer, at the Hellenic In-
ternational School of Arts (H.I.S.A.).

He has sculpted more than hundred
faces. All of them are sculpted on rem-
nants of the expired 13™ century Parian
marble, famous for its whiteness, smooth-
ness and transparency “Parian Lithos™ of
the ancient world. They are also worked
on with the same simple instruments
which the ancient Greek sculptors were
using. The rest of his sculpture is worked
on opal this shining and hard semi pre-
cious stone.

Many of his sculptures are set in public
places and private collections worldwide.
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