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O Anpos Mdpou €xel TNV Tun va na-
poucIAoEl TO €pyo Tou Apioteidn Bap-
pid. BeoAdyou Kal KaBnynNt Seutepo-
Bd&Buias exnaideuons oty Mapo. H oel-
pa yAUnTwy tou and Mapio udpuapo 8a
NapouUCIAoTEl E QPOPHN TO CUVESPIO
‘Zronas o Mapios’ otov dNUoTIKG eKBEe-
OIOKO XWPEO MNPWNY OIKIas ANUNTEAKoO-
nouAou.

v Mdpo NpBe oe eNaPn PE TO PU-
BIKO UAPUapo Tou TONou, TNV MePiQPn-
un ‘Mapia AiBo’ twv apxaiwv. Tov ou-
vapnaoe n Aeukotnta, n Siauyeia Kai n
anaAdTNTa Tou Napiavoy Japuapou, WE
anoTéAEopa 10 oUvoAo, oxeddv, Tou £p-
YOU TOU va OKGAIOTEI O£ AQIUMES Qu-
TOU TOU UAIKOU. O KaAATEXVNS APIOTEI-
&ns Bappids €xel TNV IKAVOTNTA VA UETA-
HOPQPWVEI €VA KOMMATI YNS OE EUNVEU-
on, 1I8ées, cuvaioBnuara. Ta épya Tou os
napaocUpouy Ot Eva YONTEUTIKO Maixvidi
(PavIacias Kal JuUoTNEiou Kal anoteAoUV
£vav ENVEUCHEVO KAl KAAOBOUAELEVO
OUVBETIKO KPIKO LIE TNV apXxaia EAANVIKA
YAUMTIKA TEXVN.

Mrvuua Anpou Mdapou

‘Exer Snuioupynoel peyaio apiBué pe-
HOVWUEVWY YAUMNTWY KAl €Xel EKBEoE!,
omnv EAANGSa kal oto EEwTeEpIKO, €€ oho-
KANPWUEVES EVOTNTES YAUMTWV. Epya
Tou Bpiokovtal 100 g SNUOCIoUS XwW-
pous, G400 KAl OE IDIWTIKES CUANOVYES,

Mpdopata, Tov NoeuBpio tou 2009
o Anpos Mdpou TonoBETNCE atNV NAG-
1eia Tou Ayiou NikoAdou otnv Mapoikia
€va ano 1a TeAeUTaia €pya Tou ApICTEi-
&n Bappid, TNV NPOTOUn Tou LEYAAOU
napiavou noiNth ApPXIAOXoU.

Euxouaote 1a épya tTou va Sextouv
Tov 6€ovta Baupaoud anod Tous EMICKE-
MIES Kal va Snuioupynoouy yia autous
EIKOVES Kal aioBnuarta nou povo ol Té-
XVES KAl TO Napiavo PApUapo urnopouy
va avaduoouv.,

Ma 1o Aruo Mapou
H Avtudnruapxos Mapou

Avva Kaykavn




Eunvevouévog dnuiovpyoc

0 Aploteidnc Bappidg...

...'VOIWBEI" Kal MAGBEI XapIouaTika TNV
Mapia AiBo, tov Nepinuo Auxvitn NS
Mapou. MAGBEeI NpdowNa Nou aktivoBo-
AoUv népa and v apudtnta ToU "YETIE
HIa MOAU MPOoXwWPENHEVN MOINTIKA NAVW
an’ éAa 8idBeon.

" autd Kal ol EUNVEUCUEVES TWEA
and tov KaBaen, tov ‘Weydlo’ AAeEav-
Spivé Mnyulides tou épxovial va ‘&é-
OouUV' UE TO NPONYOUEVO £PpYO0 TOU. AgvV
6a pnopouoce va undp€el Nio Xxapioparti-
KN anodoon Twv poppwy Tou KaBdagn
and autnv nou BAEMOULE Kal vVoiwBou-
HE ota npdowna nou EnNAaoe Npoéopata
o Bappi@s. Mpdowna o€ oveiponoAnon,
g€ avauovn, npdéowna nou naiiovial
and cuvaicbnuarta, npoaicBavovtal Ka-
TAOTAOCEIS, QVAUOXAEUOUV UVALES, MNPo-
KaAoUv Biwpdata kal aveEtnAes ano tov
Xpovo eviunwoels. MNpoéowna ateykia
Kal cuvaua 1éco avepwniva.

Ze xapiopatko didAoyo padi Tous ol
eunveuopéves and to EAUTN Pudbes
o€ ONAAAIO MPOKAAOUV XAPIoUATIKA Th
(avtaoia uas péad’ and 1o ‘agnpnpé-
vOo' napactnud Ttous. KUKAOTEpWS Ev-
ypdagovtal xdpn otV Kivnon nou uno-
BAAAOUV OTO XWPO OAGYUPA EYKABIOTW-
VIAS KAl EVOPXNOTRWVOVIAS piav 181w-
patikn atpoopaipa. MpoKertal yia pop-
(PES KAl OXNUATA NOU MPOoKaAoUv aveEd-
VIANTOUS CuvelippoUs avaioya ue ta Bi-
WUATa Tou KaBevaos anod euds.

MpoiKioyéEva e piav ‘opyavikn' uno-
oTaon ta yAunta autd TeKUnpiwvouy Si-
axpoVvIKES undapEeis. YNApEeis nou Ku-
KAOPOpOUY, AiwEOUVTAl, LETAKIVOUVTAI
Kal eAiocovtal avapeod uas, alAd nou
epEis Bev aviAauBavOouaaoTe UE TIS Kol
vEs aioBnhoeis pas. M’ autd kal 1a yAu-
nta tou Bappid pas anokaAuntouv xa-
plopatika v UnNap€n tous, TEKUNPIW-
VOVTAS OUYXPOVWS TO TAAEVIO TOU Bn-
uioupyou.

Ntépa HAlonouUAou - Poykav

Ap. IoTOPIKOS TNS TEXVNS - TEXVOKPITIKOS




...feels’ and molds the Parian marble,
the famous lychnitis, in a charismatic
way. He molds 'prosopa’ which radiate
besides the perfectness of the ‘me-
tier’, a very advanced, above all, poetic
mood.

This is why the recent sculptures
Pegylides, inspired by Kavafis, the
‘great’ Alexandrine, come to ‘match’
with his previous work. It couldn't be
more charismatic restitution of Kava-
fis heroes than this, which we see and
feel in the faces, which Varrias recently
elaborated (sculpted). They are faces
expressing reverie, expectation, pro-
sopa which palpitate from emotions,
anticipate conditions, pry memories,
challenge experiences and indelible
through time impressions. Prosopa.
which are invincible and, at the same
time, so human.

Dora Eliopoulou - Rogan
Dr. History of Art - Art critic

Aristides Varrias,
being an inspired creator...

In the charismatic dialogue with
them, the inspired from Elytis Ryades,
worked out artistically on Opal, chal-
lenge our fantasy in a charming way,
through their abstract appearance.
They are enrolled circularly, because
of their movement, which they impose
on the space all around, installing, and

‘enorchestrating’ an idiomatic atmos-

phere. They are figures and shapes,
which cause inexhaustible coherences,
according to the experiences of each
of us.

These sculptures, gifted with an ‘or-
ganic’ substance, indicate everlasting
beings. Beings. which circulate, swing,
transportate and wind between us, but
we do not perceive them with our com-
mon senses. That's why the sculptures
of Varrias reveal to us charismatically
their very beings. proving at the same
time the talent of their creator.




PwvEg - ITnyvAidec I1

O1 DwVEs = MNyuAides Il eival 8Uo ouades yAUNTWY,
16 kal 12 npoownwy avTioToixa, nou Kivouvral
aB86puBa ota HuoTIKG povondrtia tns noinons Tou
Kapaepn. Eival éva kaivoupylo Ttagidl, evas 'Aie€av-
EpIvos' MAouUs, WIa vEa Nopeia SIaAdyou Jou UE TIS
Aatunes tns Mapias AiBou.

H Mapia AiBos, gival 1o Beikd UAIKO NMou ByrKe and
Ta onAdxva tns MNapiavns yns Kai dpkwae Ta rnio on-
HavTIKa €pya YAUNTIKAS TNS EAANVIKNS apxaiotntas.
KukAabika e1BwAia, Koupol kal Kopes, o Epuns tou
MpeaEtéAn, o Mais tou Kpitiou, N Nikn tns ZauoBpad-
kNs, N Appoditn Tns MNAou, eival uepika and ta api-
oToUpYAKIATa Nou QIAoTEXVNBNKay and 1o Mapiavd
HApHapO. ToV Hovadike yia T AsukoTNTa, anaAotn-
Ta Kal Siapdveld Tou ‘Auxvitn'. BeBaiws, NAve neplo-
ooTEPO anod eNTd AIOVES MOU TO NERIPNO autd uap-
Hapo £xel eEaVIANGE]. OUwWS, APKETA WIKPA Kopuatia
ToU, AaTUnes, eival BNoauEICUEVES OTA apxaia Aato-
MEIQ TOU, KaBWSs enions kal BIAoNapTeES OTOUS NEPIE
AGPous.

AUTA ta KopuATIa €5 Kal KOOI NEVTE XxPOvIa arno-
TeEAOUV via pEva npokAnon. H Siadikaoia eEeupe-
oNS Kal erMAOYNS Tous eival and povn tns €va tagi-
81 otnv IoToRIa Kal TNV aiIoBntikn. ‘Otav 1a avtipetwni-
Zels YE TNV anairoUpevn aydann kal ceBacpo, cou eni-
TPEMOUV VA VOIWOEIS TNV KPUUKEVN YIA AILVES HESA v
Tous &Uvapun.,

Voices - Pegylides 11

Voices - Pegylides Il are two collections of sculp-
tures, 16 and 12 respectively, ‘prosopa’, which are
moving noiselessly in the paths of Kavafi's poetry.
For me it has been another voyage, an Alexandrine
sail, a new stage of my dialogue with the latypes of
the Parian marble.

Parian marble is the divine element, which came
out of the heart of Parian Land and gave birth to the
most significant sculptures of the Greek antiguity.
Cycladic idols, kouri and kores, Hermes of Praxitelis,
the ‘adolescent’ of Critias, Nike of Samothraki, and
Aphrodite of Melos are some of the masterpieces,
which are made by Parian Marble, the unique for its
lucidity, softness and transparency ‘lychnitis’. Un-
fortunately, it has been more than seven centuries
since this precious marble has been expired. Still,
many small pieces, latypes (leftovers) are stored
into the galleries of the ancient quarries, as well as
spread onto the hills around.

For the last 25 years these pieces has been a chal-
lenge for me. The process of discovering them is by
itself a voyage into history and aesthetics. When you
approach them with the required respect and care
they allow you to feel their strength, which is hidden
inside them for centuries. In my sculpture these piec-

es do not stand for me as a mere element, which a v

sculptor uses to form a real or imaginary face.

..'4
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TN YAUMTIKA pIou, SEV XpNOoILONOoIW autd Ta KouUa-
Tia anAd oav UAIKO Mavw OTo oMnoio JNopel 0 KaAAI-
TEXVNS va anotunwaoel éva npayuatko N ¢aviaoti-
KO Npdowno, AVTIBETWS, CTEKOVTAI ANEVAVTI JOU oav
HOVASIKES OVIOTNIES, WS ETEPOTNTES, IKAVES va MpPo-
KAAOUV TOV KAAAITEXVN OE €va SidAoyo padi tous Té-
TOIO, MOU KIETAMNOIE( TIS ATOMIKOTNTES O Npdowna. Ki
autd yiati, To 'NPGowWNO’ eival KUPIWS Kal KaT' eE0XNV
uia etepotnTa ‘v NAwW', Eival éva ‘eyw'. nou avolfe
navida, Nou oaAndpe! kal TagiSeUel yIa va CUVAVTINOE!
éva ‘eol’.

‘Etol oto kdBe yAUNTO, anAd. aneAeuBepWVETal TO
NMpoocwWNo Nou evuNApxel otn Aatlnn, Xwpeis va na-
PALOPPWVETAl TO APXIKO TNS axNa. AKOLIN Kal Ta ep-
yaAgia nou xpnaoiuonolouvtal o' autd 1o 8iIdAoyo e
TO pdpuapo eival autd 1a idla pia Bacika epyaieia
rnou xpnoigonoioloav kal ol ApXQIOEAANVES YAU-
MIES — TO BEAGVI, TO VIECAIBIKO KAl TO KAAEUI. MAAI-
oTa, OX1 HOVO TO APXIKO OXAUA Kal TO XPWHa s AatU-
nNs, aAAd kai n 6An 8iadikaaoia eival avixvelaiua, pia
Mou a@rvovTal opatés ol JWVes enefepyaoias, ava-
MECA OTO AnOAUTWS AKATEQYATTO KAl OTO ArnoAUTWS
PIVIDIOUEVO.

To évopa KaBe yAuntou Sev eival SNAWTIKG Tou ‘ei-
var' tou, aAAd avagépetal ota oupBeBnkota. Etol ta
ovopara Asitoupyolv Onws axkpiBws Acitoupyolv
Kal Ta 8iIka pas ovopdra: ‘avacTtaivoupue' évav npo-
yovoO Las LE TO va Naipvoupe To ovoud tou. Mo nAa-
1d, HECW TNS avagpopds ToU ovouatos uas ot evav
Ay10, NpoodIopICOUE TN OXECIAKN WAS avagpopd oto
oUvoAo NS Napddoons kal tou EAANvOXpIoTIavikoU
pas noAmopou. Tétolou eidous avagpopad enixeipeital
Kal UE T OvOLATa TwV YAUMTWY TOU KUKAOU MnyuAi-
5€s, Nou Napanéunouv og Npdowna and Tnv noincn
Tou AAe€avdpivoU NointA

Apioteibns Bappids
Mapos 2010

They rather stand in front of me as unique entities,
as heterocities, able to cause such a dialogue with
the artist, able to transform both into ‘prosopa’. This
happens because a ‘prosopon’ is first and above all,
a traveling being. It is an ‘ego’ who opens its sails,
an ‘I' who travels to meet a 'thou..

So my sculptures become a liberating process for
the face that is hidden in each latype and this hap-
pens without altering the original shape and colour
of each latype. Even the instruments | use in this
process are those simple three tools, which the an-
cient Greek sculptors used: the needlepoint chisel,
the folk point and the flat. Additionally, not only the
original shape and color are visible, but also in these
sculptures, the viewer can detect even the stages
of the process, because the zones between the ab-
solute untouched and the perfectly worked are left
detectable in purpose.

The name of each sculpture does not reveal its very
being, but rather refers to the see. So their names
operate the same way as our names do. We ‘rise’
out ancestors by giving their names to our children.
Broadly, by naming ourselves in a reference to a

‘'saint’ we define our relationship with the whole tra-

dition of our Greek and Christian culture. This kind
of reference | am attempting by naming this way my
collection Pegylides. Their names are after persons
from the poetry of Kavafis, the poet of Alexandria.

Aristides Varrias
Paros 2010
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OUTOS EKEIVOS
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AENCIS
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O AnNUNATRIOS AMNOXWPEWV

H Ynnpétpia tou KAsitou
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O5oINGPos via ta Zouoa

KpatnoikAgla
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A€V EXEI MAOIO yIa o€
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Che Fece

Mépes Tou 1909



ITnyvAideg IT

Metaveipa



PWVEC

ISAVIKES PWVES KI QYANNUEVES
EKEIVWV MoU NEBavav, N eKEivwy Nou eivai
VI LIS XapEVol oav Tous NEBAUEVOUS.
KANOTE PES OTa OVEIPA HAS OUIAOUVE!
KAMOTE |ES OTNV OKEW! TES AKOUEI TO MUAAO.
Kal E TOV AXO TWV YIa Kia OTyUN EMOTPEPOUV
AXO! afo TNV NPWTN Moinon TNS {wnNs Jas -
Oa LOUGIKN, TNV VUXTA, Jakpuvn, Mou OBUVEL.

Kwvotavtivos M. KaBapns
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Puvadecg I1

O1 Pudbes eival évas KUKAOS YAUMTWY EPYACUEVWV
oe OndAaio. Eivalr 12 @iyoUpes, Nou Xopelouv OTO
puBuG TNS Noinons Tou EAUTN.

KaBws ouxvd mepidiaBaivw tnv MapiavA yn, ava-
¢ntwvtas AAtUunes Auxvitn, anopeivapia dnAadn tns
ungépoxns kai eEaviAnuévns and aiwves Mapias AiBou,
‘okoévTaya' Navw o€ Koppdta Ondaiiiou. O OnNdAAIos,
O NUINOAUTIHOS autds AIBOS PE TN YONTEUTIKA Upn Kal
TOUS YAAQKTWSEEIS PETABAAAOUEVOUS 1pI8I0poUS Tou,
Bev NpooPEpeTal yia yAUNtkA. Katd kavéva otn yAu-
MNTIKA 0 KAAAITEXVNS avalnTei éva ‘undakouo' kal eUnia-
OTO OTA XEPIA TOU UAIKO, YIa va UNopEcel va To ‘NAdoer’
£T01 NoOU va JNopEoel va UAOMNOINGEl TNV EIKOVA Mou
EXEl OTO pUaAS tou. O OndaAAios, oe avtiBeon e 1o Au-
xvitn, eival okAnpos kal SUoTPOonos.

Zus Aatunes tns Mapias AiBou cou &ivetar to oxn-
Ha KI N OKEWN NWS TO KABE CUYKEKPIPEVO KOUUATI OTNY
KUploAe€ia nepioogewe and tov ‘ondvBuio kanoiavou
Aig’. Zou &ivetal To XpWHA Mou ol alves andbeocav
otnv eNPAveld Tou — auth N apxaia okoupld. O &idAo-
YOS OEBAOCTIKOS Kal WEIAIXIOS OTNV avadeli§n TnNs Lop-
@PNAS, TNS BIKAS TOU LOPQPNS, NMou CERBETAl TO ApXIKO OxN-
Ha Kal Xpwua.

AVTIBETWS, 0 BidAoyos PeE Tov OndaAAIo aveAEntos.
2ou eMIBAAAEI LUE TN OKANPASA TOU TOV OPEIAGHEVO O€-
Baopd. Ztnv énoia napaBiaon twyv cuuBdacewyv onad-
€1 N opiANn. Mivetal nio cupBatés oe SianpayuateUoers
Kal Mo cuUYKataBatikos PJOVO OTIS VEUPWOEIS, EKEI Mou
0 AAIOS KAl N aAuUpa Twy alwvwy tou didagav tn oe-
pvoTnTa. EKel Bprkape pIa yAWooa va guvevvonBou-
HE. H okAnpr oav KpUoTaAAo Kal YUQAIOTEPN EMIPA-
VEIQ, MOU Napanéunel oTo EpYACUEVO EAEPAVTIOSOVTO
Ns apxaiotntas, Poiadel va AIWVEL, avadeikvuovtas
QIyoUpES aQvAAQPPES KAl XOPEUTIKES.

Ta ovopata Twv YAUNTWY Tou KUKAou Pudbes, davel-
ouéva anod tnv noinon tou EAUTN, k@vouv anAn avago-
pa ota cuuBeBnkoTa Tou ‘eival’ Tous.

Apioteibns Bappidas

Mapos 2010

Ryades I1

Ryades Il is a cycle of sculptures worked out artisti-
cally on opal. They are 12 figures, which dance with
the rhythm of Elytis poetry.

One day, walking around the island of Paros, search-
ing for latypes of Lychnitis (the leftovers of the fab-
ulous Parian marble, which has been expired since
centuries) | came across with pieces of opal. Opal.
the semiprecious stone with the charming texture
and its milky and altering iridisms is not considered
as a proper element for sculpture. The artist in sculp-
ture, usually, seeks for an ‘obedient’ and transform-
able element, in order to work on it and materialize
the image he has in mind. Opal is not like that or like
lychnitis. On the contrary it is a tough and moody ele-
ment.

Concerning the latypes of Parian marble it is given
to you the shape and the impression that each par-
ticular piece is a leftover from the ‘vertebra of some
Zeus'. It is also given to you the color which centuries
have put on its surface, this 'old rust’. The dialogue
with Iychnitis is respectable and mild in the process
of revealing its own face. in a way that the original
shape and color of each piece is respected.

On the contrary, the dialogue with Opal is ‘merci-
less’. Opal uses its toughness in order to impose
on you the demanding respect. In every violation of
this agreement the result is a broken chisel. Opal be-
comes more negotiative and more condescending
only across its ‘nerves’, there, where the sun and the
salt of the time have taught him humility. Onto these
lines we have discovered a way of mutual communi-
cation.

There, the shiny and solid surface as crystal, which
reminds of crafted ivory, looks like melting and re-
vealing light and dancing figures.

The names of Ryades sculptures borrowed by the
poetry of Elytis. simply, refer to the see of their very
being.

Aristides Varrias
Paros 2010




...TO BAapos NS Kapdids pas
PNAQ undevicovias

...MOVOS avTiKpIoa ToV KOOUO
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H ekSIKNON TWV OVEIPWV



Qpaia nou gival otnv aykaAid o £vas 1ou GAAoU



Pvddeg I1

NoEA katdptia €' an’ 1o VEPO

Ol oNUAVTIOPES AVELIOI

¢ j O KAMOoS £NePTe oTn BAAaooa



Pvadec I1

L

To pUTO NoU KAAANdNoe
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EUPAEKTES AEUKES IBEES

DwWVNEVTA NMou Kpouovial: agl
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Mvrpn tou Aaou Liou



O Apioteidns Bappids yevvABNKe
otn Xio 10 1949. Znoudaoce GeoAo-
yia otn ©sooalovikn, (1972), Moiua-
vukn Wuxoloyia otoe Princeton, (Th.
M., 1975), KAivikn [Moiyaviikn oto
Bellevue Hospital Center, otnv Mav/
uiakn KAivikn tou New York University
Kal o AAAa 15puuata (C.RE.1977).
MapaAANAWS AOXOANBNKE LE TN OU-
OIKN KAl TIS EIKAOTIKES TEXVES. MEAETW-

- VTas TNV NePIBWPEIaKOTNTa Kal TN oxe-
an TOU KoIVwVIKOU NepiBwpiou PE TNV
ExkkAnoia, éyive 818aktopas ©eoloyi-
as tou lMaveniotnuiou ©scoalovikns
10 2004,

And 10 1979 Zel kal epyaletal otnv
Mapo ws eKNAIBEUTIKOS KAl WS YAU-
ntns, avaZntwvtas Tnv aAnBeia tou
npoownou, 1éco péoa and tus diau-
Aous tns Siavonons kal tns eniotn-
JOVIKAS €peuvas, 6oo kal péoa anod
TOUS anoKkaAunTikous Spouous tns T&-
xvns. Eival navipepévos pe tn Mapia
ApPKOUAN Kai €xel BUo yious. YNnpeEtn-
O€ yIa Xpovid ouvBeopos Tns EAAGSas
e tnv Eupwnaikn Koivotnta twyv Bpa-

V¥V xwv (EC.0.S) avunpdedpos tou Ale-
V' Bvous Kukiou Téxvns Mapou (LP.A.C.)

@00

e

APIETEIAHI
BAPPIAZ
FAYTITIEH

Mrgdibes & Pubbes

SCULPTURE

1992. ZkaAidovtas 1o §€vdpo tns {wis
ato Frome tns AyyAias.

.

Frome 2000.
‘ExBeon padi pe 1o Zwypago Barry Cooper



Bairy Cooper and Anstides Vamas
Euplous - 11901 anishc dalogue
The Hellenic Centre (see listing above)

London 2002.

Mapos 2003.
‘EkBeon pe 1o Zwypagpo F. Bootz

About the Artist

Aristides Varrias was born in Chi-
0s in 1949. He studied Theology in
Thessalonica (1972). Pastoral Psy-
chology at Princeton University, (Th.
M., 1975), and he attended C.P.E. at
Bellevue Hospital Center, and other
institutions (1977). Furthermore, he
studied music and visual arts. Stud-
ying marginality and the relation
between marginal people and the
Church, he received a doctorate de-
gree from the University of Thessal-
onica (2004).

Since 1979 he lives and works on
Paros as a professor and as a sculp-
tor, searching the truth of human
‘prosopon’, through the paths of phi-
losophy and science, as well as the
apocalyptic ways of the Art. He is
married to Maria Arkouli and has got
two sons.

All his sculptures (with the excep-
tion of 'Ryades II', the group of 15
sculpures which are images on opal),
are sculpted on latypes of Parian
Marble, the ‘Parian Lithos' of the an-




Kal 5iBafe ws €MIOKENTNS KABNYNTAS
yAUNTIKA oto Hellenic International
School of Arts (H.I.S.A)).

‘OAa ta GAAa yAuntd tou, (ektés and
v npdéogpatn cuAioyn ‘Puddes I,
nou eival yauntd epyaopéva oe Onai-
Al0), €ival okaAliopéva g Aatunes na-
piavol papudpou, TNy NeEpIeNUN Kal
povadikni via tnv Aeukotnta, Siadyeia
kal anaAotnta ‘Tlapia AiBo’ twyv apxai-
wv. Eival yadAiota douAespéva ye ta idia
EKEIVA EPYAAEIQ, NMOU XPNOIKONOIOU-
oav ol apxaiol EAANVES yAUNTES.

EKtds ano éva onuavtiko apibud pe-
HOVWHEVWV YAUNTWY, €XEl SNUIoupyn-
o€l Kal £xel ekBEoel otnv EAAGSa kal to
cEWTEPIKO, EMTA OAOKANPWLEVES EVO-
TNTES YAUMTWV:

1) "AA@aBntdpr s Métpas’ (24 yAu-
nta, 1997)

2) 'AvBn 1ns Métpas’ (12 vyAuntd,
2000)

3) ‘MAous’ ( 9 yAunta, 2002)

4) "Yabes' (12 yaunta, 2003)

5) TInyuAides' (12 yAuntd, 2005 +3,
2008)

6) 'Puddes’ (12 vyAuntd, 2006 +3,
2008)

7) 'OwvEés' (16 yauntd, 2010)

‘Epya tou Bpiokovtal oe SNuocIoUs
XWPOUS KAl ISIWTIKES CUAAOYES OTnV
EAANGSa Kal 1o eEWTEPIKO.

Bpu€éaes 2005. O Nikos Zn@ouvakns ws AlguBuvins
tou Mpageiou MoMiotiopoU napahapBavel 1o €pyo ‘EUnAous’.

Mapos 2006. 0 téws Anpapxos Mapou k. |. Paykouons,
n Ap. Nt. Hhonouhou-Poykdy kai n Ap. Nt. Katowvonouiou
npoAoyidouv TNV EKBean o "ApxiAox0s Kal N ENOXN Tou’



cient world, which was famous for its whiteness, trans-
parency and smoothness. They are also worked on
with the same simple instruments, which the ancient
Greek sculptors were using.

Besides a great number of independent sculptures
he has produced and exhibited in Greece and abroad,
seven complete series:

1) The ‘Alphabet of Stone' (24 sculptures, 1997)

2) The 'Flowers of Stone’ (12 sculptures, 2000)

3) ‘Plous’ (2 sculptures, 2002)

4) "Yades' (12 sculptures, 2003)

5) 'Pegylides’ (12 sculptures 2006 + 3 sculptures,
2008)

€) ‘Ryades’ (12 sculptures 2006 + 3 sculptures, 2008)

7) 'Voices' (16 sculptures, 2010)

He has represented Greece in the European Commu-
nity of Stone, he has served as vice president of the
‘International Paros Art Cycle’ and he been visiting lec-
turer in sculpture at the Hellenic International School
of Arts (H.I.S.A)

Many of his sculptures are set in public places and
private collections worldwide.

Mapos 2009. O Anpapxos Mapou K. Xp. BAaxoyidvvns
Kai n Avudnpapxos k. A. Kaykavn anokaAuntouv tny npotopn tou ApxiAGxou.
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