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Lra apyaia Aatopsia g lapiag AiBov.



To Omwjoero IMvevpanizo Kevigo Afpov Xiov pe OIaiTen 3o, TL] ©ot TEQNQEAVLL TUOV-
oualel Tov omoudaio ouTATELHTY YAUTT) AQLOTEDY Bropid 0Toug OUITOTOUITES HaC.

ZivTag %o OMUovgyavTag paxotd ad o) YeveOha yn o Ap. Buppuds diayodpet 80 ®at
YOOVLCL JLet TOAOYHavTn Rohhitexvirn dtadpowj. Qotdoo eV EVTUYNOE PEYKOL TWOU VL THOOVOLL-
oeL om Xio ohoxinowpévn €xbeon tov aSobaipactou €pyov Tou, Zuvnbeg gauvopevo BéPaia
yiee TOAAOUS RUAMTEYVES OF TOALOUC TOIOVG.

O Xuwimg, Magravie, "Eiivas, Evpomaiog yAMITme #VOUNEVOS ATO ZATARTNON OF ®OTAXTY)-
on, and avaliymon oe avalijmon zatabéter p’ avni my €éxBeon vy wELpoTTA 1] pdrhov Tov mu-
ofva e aydmng Tov yuae v Hapwavi xérpa.

Etvan modypoat ohogdvepn 1 mooowmxn oxéon 1ov Ap. Bapoud pe avej my métpa. Aeg ®ou
Ohat EEXIVNOaV £80) %ol YOOVIL GITG HIE TOUQPERT] XOUBEVIOUAN RUL THOW T O ROAMTEYVIS TOTE
WAVNTOTOLEL Kot TOTE agrjvel ™) Conj va oxpTa pe amapduhiny deEloteyvic otovg mapdEevoug
FOWMPUTLOPOUS TOU VAoV Tov. [Mapamedviag Ta £pya TOV avuQMTIETOHL (v TO LEPHUQO EYEL ON-
povpyNBel yia var HETUROQ@MVETHL amd avBpommva ¥EpL 08 AUOIHG TOUTO WEWY, OVEIRWY, OU-
vawothpdrov. Ta €pya Tov Ap. Bapowd og mapacigouy OF €va TROTOTUO YONTEVTIXG TaLyvidl
HLOTNELOL RO pavTaoctag mov @hdver wg 1o mo Pabi ayvaviepa Tov vou exel IOV ATOLTETUL 1] O-
TOPLRY] TROOTTAOE L UTTORGANYP NS ROl EQPNVELUS THS aEvang ®ivong s Conje.

KahwoopiCovrag tov Ap. Bapid otov 16mo tov Bérovpe va motevoupe mwg av) 1 €x0eom
Do amoTEAEOEL VO QUANKTO VOOTUAYIUS 0TIV ROAMTEYVIAY) TOU TTOQEL KL L CUVOQTTUOTIRY €-
PITELO{C YL ERAS OV EMLUIE TNV OO VL THY UTOAITOULE,

[N 1o Opnjogro Tvevpanxo Kévipo
Aniuov Xiov

O Ipéedpoc Tov AE.

Avrovne Adpdag
Avudijuapyoc Xiov




Epmvevopévog dnpuovpyoc o Agiotetdne Bapoidg "vounBet" xat mhdbel yapropatixd my [a-
ola hiBo, Tov meoignpo kuyvity mg [dpov. [Mhdbel mpdowma mov uxtvofololy TEQM (O TV (-
TLOTNTCRL TOL "PETLE" it TOAY TOOYXMENIEVY) TOTIKY AL o’ Oha dudbeon.

'’ cuTo %ot ol EPITVEVOUEVES Twpa amo Tov Kafdgn. tov "peydho” AkeEavdoivo Inyuiideg
TOU £0yoviat va "OEcouy" uE To TEONYOUHEVO £0y0 Tov. Agv Bu pumoQovoE Vi VTGQEEL O YUOL-
opat] anédoon Tmv popgoy v Kafdegn ané avnjv mov fAémovpe vot voudbovpe ota mpdow-
o mov €mhaoe mpoogata o Bapouds. ITgdowma oe ovelwpondinon, oe avapovij, 100w TOU
ndhhovral ano ovvarothjuata, TpowoddvoviaL XaTtaoTAoELS, avUUoYAEoUY UVIUES, TTOORAAOUY
Brodparta vow aveEimAes amo Tov yodvo evrunwoels. [pdowna dreyrta ©ul ouvdpa 1600 avBow-
TV,

Ze yoapropatind ddhoyo pall tovg ot epmvevopéves and 1o Ehim Puddeg o Ondhlhio mpo-
HOAOUY YUOIONATIAG T QuvTaoio g pEC” amd 1o "agnonuévo” tapdomud tovg. Kuxhotepu)s ey-
yodgoviay ¥aon omy ®ivnon mov vrofdhhovy 010 YMEO OAGYLOW EYAUBLOTWIVIOS %L EVOQYN-
OTOMOVOVTaG oy Winpanx atpdogupo. TTpoxrertan yia pooges vt oyfjuata Tou Teoxuhovy -
veEdviintoug ouvelppovc avdhoya pe ta Bropata tov ®abevog and epde.

IMpowiopéva pe pay "ogyavidl’ VITOOTAON T YAVTTA GUTE TEXUNOLVOUY DU OOVIKES V-
mapEeie. YIAPEELS TOU ®Urho@opoly, clmEOUVIaL, HETUAVOUVTHL ¥ot EA0OOVIOL AVAPESH uag,
arkd mov epeig dev avuhappavopaote pe tig ®owég aobnoels pag. I’ autdé o 1 yhurtd tov
Bapotd pog amorahimtovy yeoiopatixd Ty UTaE ToUg, TEAUNOUHVOVINS OVYXeOVHS TO THAEVTO
TOU dpLovgyou.

Ntépa Hhomovhov - Poyrav
Ap. lotopwrog me Teyvng - Teyxvorpimxog



Aristides Varrias, being an inspired creator, "feels" and molds the Parian marble, the famous
lychnitis, in a charismatic way. He molds "prosopa" which radiate besides the perfectness of the
"metier”, a very advanced, above all, poetic mood.

This is why the recent sculptures Pegylides, inspired by Kavafis, the "great" Alexandrine,
come to "match" with his previous work. It couldn’t be more charismatic restitution of Kavafis
heroes than this, which we see and feel in the faces, which Varrias recently elaborated (sculpted).
They are faces expressing reverie, expectation, prosopa which palpitate from emotions, anticipate
conditions, pry memories, challenge experiences and indelible through time impressions. Prosopa,
which are invincible and, at the same time, so human.

In the charismatic dialogue with them, the inspired from Elytis Ryades, worked out
artistically on Opal, challenge our fantasy in a charming way, through their abstract appearance.
They are enrolled circularly, because of their movement, which they impose on the space all
around, installing, and "enorchestrating" an idiomatic atmosphere. They are figures and shapes,
which cause inexhaustible coherences, according to the experiences of each of us.

These sculptures, gifted with an "organic" substance, indicate everlasting beings. Beings,
which circulate, swing, transportate and wind between us, but we do not perceive them with our
common senses. That’s why the sculptures of Varrias reveal to us charismatically their very beings,
proving at the same time the talent of their creator.

Dora Eliopoulou - Rogan
Dr. History of Art - Art critic




MnyuAides & Puddes

O IMnyviideg elvan o oe10d yhroyy, 12 mpoownwy, mov xvovvrar abdpupa ota puotxd
uovordrnia mg momong ov Kafagn. Eivan éva xawvovgyio takidy, évac "AheEavdpwvog" mhovg,
pe vEa opeia Sthdyou pov pe tig Aatireg e Mapiag AiBov.

H IMapia AiBog, eivar to Biné vixrd mov Pyrixe and ta omhdyva mg Taguavic yng »at
O0GEYMOE 1ot Mo onpavuxd oy yhvrruoic mg EMamvianic apyadmrog. Kurhadind eddhu,
Kougot zaw Képeg, o Egwig touv IpaEwtéry, o IMaug tov Kpwiov, 1 Nivn e Zapobpdxne, 1
Agoodity ™ms Mijhov, elval pegid and T apLotovgyipata mov guhotexviiinxay aré to [apiave
HAQUEO, TOV HOVOIRO yut T hevromTa, anahdmra xot dagpdverd tov "Avyvitn". Befaiwg,
TAVE TEQLOOOTEQO GG ENTA CUHVES TOV TO TEQIPNUO Cutd pdopapo €xel eEaviinbel. Opwc,
COHETA KOG ®oppdma Tov, hatimes, £lval Onoavolopéves ota apyaic hatopein tov, rabuwg
ETIONG %Ol OIAOTUOTES OTOVG TEQLE AGgoue.

Avtd ta roppdna £0G koL E(O0L TEVIE XOOVIG AmMOTEAOVY yiua péva mpdxzinon. H
Sradixaoia eEEVEEONS %t EMAOYIC TOUS Eival amd povn mc éva Tatidt omy wrtopla zal ™y
awothm. ‘Otay ta avipetomilels e my amaTovueyy aydmn “aw OEfaond, 0ov EMTOETOVY V.
VOLWOELS TNV ROUPUEVY YUt CULOVES PEOU TOVS dUvaun. Z1Tn) YAUITTLX OV, OEV XONOLUHOTOW Ut
A ROPUGTIE amhd oav VAXS Tave OTO omo{o WToPel 0 KOUAMTEXVNG VU GTOTUTWOEL £V
TQAYHATIRG 1] QUVIUOTIXO TROOWT0. AVUBETWS, OTEXOVIOL ATEVAVIL {OU OOy HOVUdKES
OVIOTNTES, (G ETEQOTTES, IXAVES VU TPORAAOUV TOV “ahhtéxvn ot €va dudhoyo pali Toug tEtolo,
OV PETUTOLEL TIS aTOROTTES 0 EOowaa. K avtd yuuti, to "mpdowmo” eival nupilng #al ®at’
eEoyv ma erepdmra "ev mhw", Elvan éva "eyd), mov dvoilEe mavid, mov oahndpet kot TaEdeve
Yo vae ouvovtioet €va "eou”.

“Erot o010 #dbe yhonto, anhd, ane AevBeQVETaL TO TEOCMTO TOV EVUTAQYEL 0T harim,
AWOIS VI TAQUUOOPWIVETUL TO (OYIXO TS O, AROUN KOl TO EQYUAEIC TOV YONOLHOTOLOUVTL
0" aT6 T0 OIGAOYO [ TO PAOPAOO Elval CUTA T (Bl T Paoixd e0Yalei TOV YONOLHOTOLOTOLY
7oL 0L AQao€AMVES YAUTTES - TO PfeldVL, T0 vIEoAdo %au 10 raké. Makhota, 6y povo to
AOYIHO OYNUA Hatl TO (PO TS AaTimG, ahhd ot 1 6hn dadiraoia lvat aviyvelowa, we Tou
agrvovrar opatég ot Loveg emeEepyaoiog, avapeoa OT0 AmTOMTOC UXRGTEQYUOTO %L OTO
ATOMITWS PLVIRLOUEVO.

To dvopa #dBe yhumrot dev eivor dnlotuxd tov "eivan” 1ov, ahhd avageépetal ota
ovpfefnuore. ‘Etor ta ovépate Asrtovpyoiy onwg axoifng Aeitovoyoly ratr ta dukd pag
ovoparo: "avaotalivoupe” £vay mpoyovo HOG HE TO VO TiQVOUIE TO dvopd tov. [Tio mhand, péom
™S AVAPOEAS TOV OVOUATOS Nag O €vay Ayio, Too0d00ILOVNE T OYECLUKI] NUG UvVaQoQd OTO



olvoro g apddoong xaw Tov EXmvoyowotiavinot pag moltiopol. T€towon eidovg avagopd
ETUYELQELTOL ®OL UE TA OVOpaTa TV yhurtwy touv xinhov IInyvkideg, mov maguméumovv o
neGomT o TV omon Tov AkeEavopivol momm).

O Puddeg eivar évac xirhoc yhumtewv gpyaouévoy oe Omdiho. Eivar 12 @uyotpeg, mov
¥0pgU0oVV 0TO PUONG g Toinong Tov Elim).

Kabwe ouyvda meodwapaivo myv Moo yn, avalnyroviag harireg hvyvit, amopewvdouo
dnhadn mg vrépoyng xor eEavehnueévng and awves Tlaplag Aibov, "oxdvraypa" mdavo o
roppduiee Ondrhov. O Ordihog, o urolitinog avtdg AiBog ue ™ yonrevtxa] v %o Tovg
YOAARTHOELS PETAPUAAGUEVOUS LODLOROTE TOV, deV TROOQEQETAL Y Yhurtur. Kard navéva ot
yhoruxy 0 rahhrgyvng avalnrel éva "umdrovo” xat EVTAOOTO OTH XEQLE TOU VALXO, Yl Vo
UTOQETEL VoL TO "MAAOEL" €TOL IOV VoL WTOQETEL VOl VAOTIOIOEL TNV €OV TTOU €)€L 0TO PG TOL.
O Ondhhog, o avrifeon pe 10 Avyvin), £ivar oxANEOS ®at SUOTEOMOG.

g hatimeg e Maolag AiBov cov SIvETUL TO OYIA %L 1) OREYN TG TO RADE CUYREXQLUEVO
AOUUATL 0TV ®VELOAEE(R Ep(OOEYE Ao Tov "omdvouho rdmotavov Ala". Zov divetal To yowua
OV 0L CUVES améBeoay oty EMEAVELd TOU - cumi 1] apyaia oxovpud. O didhoyos oeBaotirog
%0 PELGLOC TNV vadEIEN TS LOOES, TS Ot TOV HOO@NE, TTOL CERETUL TO CQYIHO OYjliot ROL
AOOpAL.

Avubgtwg, o didhoyog e tov Omdhho aveléntog. Zov emPdiler pe ™ orinodda tov Tov
opethdpuevo oefaopd. Ty omowa mapapiaon twv cvpfdoswy onder n oplhn. Tivetar mo
ovufatic oe SLUTEOYIOTEVOELS #OL O OUYRATUPUTIZOS HOVO OTLS VEVQWIOELS, EXE( IOV 0 MOg
%ot 1 ahpioa Twv advov tov didatav m cepvomra. Exel foriraps wa yioooa va
ovvevvonBotue. H oxhino oav #zeUotahho xal YUohMoTEQ EM@AVEL pOLGLeEL Vo Audvel,
AVAdEIVUOVTOS (PIYOUOES AVALAQPOES XL LOOEVTIXES.

Ta ovépata twv yhummdv tou xixkov Puddec, davewoudva and myv moinon touv Eldm,

%GVOUY M} avaoed ota oupPePnrdta Tov "sivan” Toug.

Agioteidng Bapoudg
Xiog, 2006




Pegylides & Ryades

"Pegylides” is a collection of sculptures, twelve "prosopa”, which are moving noiselessly in the
paths of Kavafi’s poetry. For me it has been another voyage, an Alexandrine sail, a new stage of my
dialogue with the latypes of the Parian marble.

Parian marble is the divine element, which came out of the heart of Parian Land and gave
birth to the most significant sculptures of the Greek antiquity. Cycladic idols, kouri and kores,
Hermes of Praxitelis, the "adolescent" of Critias, Nike of Samothraki, and Aphrodite of Melos are
some of the masterpieces, which are made by Parian Marble, the unique for its lucidity, softness
and transparency "lychnitis". Unfortunately, it has been more than seven centuries since this
precious marble has been expired. Still, many small pieces, latypes (leftovers) are stored into the
galleries of the ancient quarries, as well as spread onto the hills around.

For the last 25 years these pieces has been a challenge for me. The process of discovering
them is by itself a voyage into history and aesthetics. When you approach them with the required
respect and care they allow you to feel their strength, which is hidden inside them for centuries. In
my sculpture these pieces do not stand for me as a mere element, which a sculptor uses to form a
real or imaginary face. They rather stand in front of me as unique entities, as heterocities, able to
cause such a dialogue with the artist, able to transform both into "prosopa". This happens because
a "prosopon" is first and above all, a traveling being. It is an 'ego’ who opens its sails, an "I' who
travels to meet a "thou".

So my sculptures become a liberating process for the face that is hidden in each latype and
this happens without altering the original shape and colour of each latype. Even the instruments 1
use in this process are those simple three tools, which the ancient Greek sculptors used: the
needlepoint chisel, the folk point and the flat. Additionally, not only the original shape and color
are visible, but also in these sculptures, the viewer can detect even the stages of the process,
because the zones between the absolute untouched and the perfectly worked are left detectable in

purpose.

The name of each sculpture does not reveal its very being, but rather refers to the see. So
their names operate the same way as our names do. We "rise" out ancestors by giving their names
to our children. Broadly, by naming ourselves in a reference to a "saint” we define our relationship
with the whole tradition of our Greek and Christian culture. This kind of reference I am
attempting by naming this way my collection Pegylides. Their names are after persons from the
poetry of Kavafis, the poet of Alexandria.



"Ryades" is a cycle of sculptures worked out artistically on opal. They are 12 figures, which
dance with the rhythm of Elytis poetry.

One day. walking around the island of Paros, searching for latypes of Lychnitis (the leftovers
of the fabulous Parian marble, which has been expired since centuries) I came across with pieces
of opal. Opal, the semiprecious stone with the charming texture and its milky and altering iridisms
is not considered as a proper element for sculpture. The artist in sculpture, usually, seeks for an
"obedient" and transformable element, in order to work on it and materialize the image he has in
mind. Opal is not like that or like lychnitis. On the contrary it is a tough and moody element.

Concerning the latypes of Parian marble it is given to you the shape and the impression that
each particular piece is a leftover from the "vertebra of some Zeus". Itis also given to you the color
which centuries have put on its surface, this "old rust". The dialogue with lychnitis is respectable
and mild in the process of revealing its own face, in a way that the original shape and color of each
piece is respected.

On the contrary, the dialogue with Opal is "merciless". Opal uses its toughness in order to
impose on you the demanding respect. In every violation of this agreement the result is a broken
chisel. Opal becomes more negotiative and more condescending only across its "nerves”, there,
where the sun and the salt of the time have taught him humility. Onto these lines we have
discovered a way of mutual communication.

There the solid as crystal and shining surface looks like melting and revealing light and
dancing figures.

The names of Ryades sculptures borrowed by the poetry of Elytis, simply, refer to the see of
their very being.

Aristides Varrias
Chios, 2006
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PovijevTa MOV ®EOVOVTAL & AEL



1992, ExahiCoviac 1o Agvdpo
¢ Lonjc oto apgiBéarpo Tou
Frome mg Ayyhiag.

2006. Ipotop) tov Apyikdyou.
O Anipapyos Idapov =, 1. Pa-
YROUONG HOL 1) TEXVOROITIAOS #.
Nt. Huomothou- Poyrdy mpoho-
yiouvv my exbeon "O Apyihoyog
®ew ) emoy) Tou'.

O I'htvreng

O Agworteidng Bapoudg yevviinxe om Xio to 1949, émov xat
£lnoe péyolr o 18 tou yedvia, RowmvavTag pe ta omouvdolo emt-
tevypara ms Bulavnivis t€xwng me dwaitepng matplidas Tov, alhd
KO TN PEYAAY) TTaQAdOO g Adiniig TEXVNS TOU YNOoLoU, XafnueoLvo
Plwpa yio tov (010, Zrotdaoe Ocohoyio o Oecoakovizy, (1972),
IMowpavtieg Wuyoroyia oto Princeton, (Th.M., 1975), Khwvixrn ITot-
pavtxt] oto Bellevue Hospital Center, amy Tlav/pwox Khveao] tov
New York University zau oe diha wdpipata. (C.P.E. 1977). ITagah-
Mo aoyol) Onxe HE T LOVOLXI] HOL TIC ELXAOTLRES TEYVES. Mele-
TOVTUG TNV TEOBWOUIROTITA KO T OYECN TOU ROWWOVIKOU TEQLHW-
plov pe mv Exxdlnoia, éywve dwddntopas Ocohoyiag tov [Mavem-
ompiov Ocooarovixne 1o 2004.

A6 10 1979 Cev nan gpydletar omy [Mdeo wg exmoudevtinog
7ot wg yainmg, avalntoviag v aiffewa Tov 10000mon, T000 pE-
oat a6 TS SLtUAoUE TS SLUVONONS UL TG EMOTHOVLIKIS EQEVVAC,
600 %Ot PEOU OO TOVS CTORAAITTTLAOUS OPOUOVS TS TEYXVNS. Eivau
movtpengvos pe m Mapla Agrovi xat €xer dvo yovs. Ta tehev-
Taio xeovie efvan ovvdeopog mg EAAdag pe v Evownaini Koi-
voma Ty Bodyov (E.C.O.S.), vinoémoe wg avumpoedoog tov
Agbvoig Kuxhov Téyxvne IMdapov (LP.A.C.) zow 6idage yhvmux
oto Hellenic International School of Arts (H.1.S.A.).

H modogaty ovhhoyr yhumrav tov "Puddec”, pa ogwpd amd 12
APNONUEVES PLYOUQES EWTTVEVOUEVES GO TV oinon tov Ekvy, &i-
vau epyaopgvn oe Ordhho. ‘Oka ta GAAG YAUTTTA TOU E(vaL OROAL-
OUEVU O MITUITES TUQLUVOU UUOUAQOU, TNV TEQIPNUN #OL LOVOOLXY
yuee Ty Aevkdmnta, dwadyewa xar anaromra "Mapla AiBo" Twv ap-
yalov. Eivar pdahota dovhepéva pe ta idua exeiva epyaheia, mou
yonowpomolovoay ot apyaiol "Elknveg yhimntec.

"Epstvevopévog dnuovpyos o Aptoteidns Bapolds (yodgel
Ap. lotopwog g Texvng ro Texvoroitxos % Ntépa Huomotiou
Poyrav) "voud0el" now mhddel yootopannd my Hapic Aifo, tov
mepigmpo Avyvimy mge [Nagov. IMAaBer mpoowma mov axtvoforoty
TEQU TS TV AETOTNTA TOU "HETLE" Uiat TOAY TTROYWONUEYT TOWTL-
w1 v an’ Gha dudbeon. ... TTpdowma oe ovelponoinom, e ava-
poviy, mEOsWITA IOV maAhovial amd cuvvaiotiuarto, Tooalobdvo-
VIO ROTAOTATELS, AVAHOXAEVOUY UVIIES, TOOKUAOUY PLORUTC %o



aveEimAeg and 1o ypovo eviunwoeis. [pdowma dreyxrta ral ovva-
pa 1600 avBpomva'. TNa e Ta agnENUEva TOU YAV ONUEUDVEL:
"TIpowiopgva pe puay "opyaviry” vIOOTOON TA YAUTTTG UTA TEXUT-
OLHVOVY OLAYOOVIXES VTAEEELS. YTAQEELS OV #URAOPOOOUY, CLw-
QOUVTCL, HETOHXIVOUVIOL ®Ou EA00OVION avapeod pag, arhd mou &-
pelg Ogv avrhapfovopaote pe Tig ®oweg awobhoels pac. I'' autd
wau T yhured autd tov Bapoud poag amoxahintouy xaoiopatikd my
VapEr TOVS, TEXUMELWHVOVTUS OUYYOOVMS TO TAAEVTO TOU dNULOVE-
you'".

To 1997 o Cwypdgog wau yavmme Alxng I'rivne moohoyiovrog
10 hevrwpa "To Akgapnrdol me Iétpag" éyompe yia tov Bagoud:
"...To elraotxo tov eVOLU@EPOV POICKETUL EMKEVIQWUEVO TTNV (LV-
Bowmvn poo@, EVe O UVIHAMOTIZOS UOAXTHOAS TMV HOQQPEV TOV
EMAEYEL VOL OXCAIOEL, TTEQLEYOUY OTOLXEIC (70 T Aatixn] TEY VN %o T
AUKACOA EWOMALL M TEOS T MTOT TR TWY HOOPWV KL TNV CpoLi-
QEON. AEV EVOLAPEPETUL VO TAOUTIOEL TA YAUTTTA TOU IE TEQITTES hE-
TTOUEQELES KU TEAELWUUTH, COQHOVUEVOS OF MUK (TOOTUOHOTIAY
diatinwa. ... Ta popgoloyixd Wubuara twv YAty 1ov AQLote(-
on Bupoud epmegiéxouy my autovopics Tou Tuxaiov doouEVY) amd
my S ™ @oon. Me avtd ta ®oumigu 0 ®ahMTExvne emAEyel my
TonoBEMON ™S HOPPIS TOU TOGHEITAL VO TIUAEPEL EXUETUAAEVGLE-
VO TO TUYO{O OY1[L0L TOV PaUAEOV, RUBWC RO TIS YOWUOTIOUEVES -
TG ™ QUOY ETMUPAVELES, TOU TROTUU HEVOUY UOOUAEUTES OF TOAAG
onpeia, dtay autd vINEETEl EXPEUOTIKES avdyxres, ouuPdilovrag
WOTE TO OTIYPA TOV OMPLOVEYOU Vi YIVETUL AvayVmQIoLHo o To Oe-

an”.

Ex16¢ and €va onpavtixsé qolbpo Hepovmpévmy yAumroy, £xel
onuovejoet xow €xer ex0€0eL oy EALGda xau 1o eEmTEQIRO, £EL
ororinowpéves evomres yamov: 1. "Akgafnrdor mc Métpac” (24
yhumeda, 1997), 2. "Avin e Hépac” (12 yhurd, 2000) 3. "MThove” (8
yhvmed, 2002), 4. "Yadec" (12 yhvmrd, 2003), 5. "TInyvhidec” (12 yhv-
mrd, 20035) xan 6. "Puadec” (12 yhvrrd, 2006). “Epya tov foioxovra
OF ONUOCLOVE XWEOLE Kot OwUrES ovhhoyeg omv EALada ®al 1o &-

Ewteond.

Anthemis, Zvidoy) % Dino
Leventis, London

"Erayvg". Zvihoyr mg "Chios
Maritime".
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About the Artist

Aristides Varrias was born on Chios in 1949; until the age of
18 he was immersed in the splendour of the Byzantine art of his
homeland and in the great tradition of the island’s folk art period.

He studied Theology in Thessalonica (1972). Pastoral
Psychology at Princeton University, (Th.M., 1975), and he attended
C.P.E. at Bellevue Hospital Center, and other institutions (1977).
Furthermore, he studied music and visual arts. Studyving marginality
and the relation between marginal people and the Church, he
received a doctorate degree from the University of Thessalonica
(2004).

Since 1979 he lives and works on Paros as a professor and as a
sculptor, searching the truth of human "prosopon", through the
paths of philosophy and science, as well as the apocalyptic ways of
the Art. He is married to Maria Arkouli and has got two sons. He is
representing Greece in the European Community of Stone. Lately,
he became vice president of the "International Paros Art Cycle" and
he taught sculpture at the Hellenic International School of Arts
(H.LS.A)

His recent collection Ryades, 12 abstract figures inspired by
the poetry of Elytis, is sculpted on Opal. All his other work is
sculpted on latypes of Parian Marble, the "Parian Lithos" of the
ancient world, which was famous for its whiteness, transparency and
smoothness. They are also sculpted with the same simple
instruments, which the ancient Greek sculptors were using.

Dr. Dora Eliopoulou- Rogan, (Dr. of History of Arts and
Critic), wrote about Varrias:

"Aristides Varrias, being an inspired creator, "feels" and
molds the Parian marble, the famous lychnitis, in a charismatic way.
He molds "prosopa" which radiate besides the perfectness of the
"metier", a very advanced, above all, poetic mood... They are faces
expressing reverie, expectation, prosopa which palpitate from
emotions, anticipate conditions, pry memories, challenge
experiences and indelible through time impressions. Prosopa, which
are invincible and, at the same time, so human." She also writes
about his abstract sculptures: "These sculptures, gifted with an



"organic" substance, indicate everlasting beings. Beings, which
circulate, swing, transportate and wind between us, but we do not
perceive them with our common senses. That’s why the sculptures of
Varrias reveal to us charismatically their very beings, proving at the
same time the talent of their creator.”

In 1997, painter and sculptor Alkis Ginis, prefacing the album
"Alphabet of the stone", wrote about Varrias: "...His artistic interest
focuses on the human form, while the minimalistic character of the
forms he chooses to sculpt contain the simplicity of form and
abstraction reminiscent of the folk art and the Cycladic idols.
Uninterested in overindulging his sculptures with unnecessary
details and finishing touches, he is content with just fragmental
expression. ...Nature’s own self-sufficiency, reflected in Aristides
Varrias® sculptures, is what makes up their special character. It is
with this criteria that the artist selects the part of the piece of the
marble where each form will be sculpted, taking advantage of the
random shape of the model as well as the natural coloring on its
surface, which are intentionally left in their natural state wherever
this serves the artistic purpose, contributing in this way, to the
personal trademark of the creator to be recognized by the viewer".

Besides a great number of independent sculptures, he has
produced and exhibited in Greece and abroad, six complete series: 1.
The "Alphabet of Stone" (24 sculptures, 1997), 2. The "Flowers of
Stone" (12 sculptures, 2000) 3. "Plous” (9 sculptures, 2002), 4.
"Yades" (12 sculptures, 2003), 5. "Pegylides” (12 sculptures, 2005)
and 6. "Ryades" (12 sculptures, 2006).

Many of his sculptures are set in public places and private
collections worldwide.
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