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EIZATOTIIKO XEHMEIOMA

H oyéon mg Snuioupyiag otov GvBpwrio elval N enavaotaukr duvaun mou
axkohouBel  poipa tou and kataBoArc Tou. O {WTKAg pAog MG TEXVNG Tov EEUWVEL
EMBPWVTAC KATAAUTIKG 0TV KAAMTEXVIKT] KQL TIVEULATIKT] TOU QvENED,

0 Apioteidng Bappidg yewrienke am Xio To 1949, dnou £{noe péxpt ta 18 tou
¥povia Kowvwvwvtag pe ta omoudain erredypara mg Bulavoviie téxwng mg iBaitepng
narpidag Tou, AAAG kai m peyahn napddoan g Aaikng TEXVIIG Tou vnolou, kabruepo Biwya
yia Tov iBo. MNoolyvwom n Xiog yia Ty QpYITEKTOVIKT]) TV HECQIWVIKMV YWY TS Kal Twv
oTinwy e noAng, Tou Bpoviadou kai Tou Kapmou pe 1a yneibwtd daneda omg aukéc, Ta
«Ee01d» Tou Mupytou, Ta avayhuga, Je Ta oroia o1 Aaikoi TEXviTES kGoUnoav TIC EKKANOLES Ta
anina kat g QuAES Toug. ‘OAa autd enédpaoav Bunpatika otov Aploteldn Bappid.

Metd aro pua dexaetia nepinou oroudwv om Oeooyia kat v Mowpavikr) Yuyohoyia,
omv ENAGBa kau i Hvawpeveg Moeies e Auepikric, €pxetat oav kaBynuic omy Mdpo, éva
GMo wnot pe peyahn kahhexvik] khnpovopd - otoxeio 1o ornolo vopilw, 6n ouvéBale
KaTahuTika omv andgaor] Tou va aoxoAnBe e T yAurtk),

Meydhog o Teipaopds yia tov Aplateidn Bappid n Aapnepr kat Siagawn pdala tou
riapiavou papudpou pe v «apyaia okoupid» omv oyn. Apxilel va opevel To uhké Tou
«OKEITIOPEVOS JIE TNV Kapdid Tou» kai Gyl pe axadnpaikoUs Kavoves,

Zmy evomta «To AkpaBnrdpt mg METpag», 10 £KaoTkG Tou svilapspov Bpioketat
ETUKEVIPWHEVD 0TV QvBPATIVI HOpgr, £V 0 PIVHAAIOTIKOG XAPAKTAPAS TWV HOPPWV MOU
ETMAEYEL VO OKAMOEL, TIEPIEXOUV OTOIKE(Q a0 T Adikn) TEXVN Kal Ta KuKAaDIkA EBWAIA WG TPOS
TV ATOTTa TWV HOPYWY Kat Ty apaipeo. Asv evilagépetal va MAOUTIoEL Ta YAUITTA ToU e
TIEPITIEG AETTIOPEPEIES KA TENEWATA, APKOULEVOC OE JIQ ArooTagpaTikr diatunwon,

Mia eriomg Wiarepdmra evViEAWS TPOOWITKY Mapampeltal ota yAurd Tou
Apioteidn Bappid. Mpokertat yia tov Tpdro mou o dnuoupyds oxedidlel ta pana, KAt 1o onoio
Tipoabidel OeauatiKES HIAQOPES TV EKPPACT] TWY HOPPUWV.

Ta pop@ohoyikd WBiwpata twv yArmwyv tou Apoteidn Bappld eumepiéyouv Ty
autovopia Tou Tuxaiou doopevn and my idla m euon. Me autd Ta kpumpwa 0 KAAMTERWNS
ETIAEYEL TNV TOMOBEMON G LOPPNG TOU TPOKETaL va OHAEYEL EXUETAMEUGHEVOS TO TUXaiD
O)fiHa ToU pappdpou, KaBWS Kal IS YPWHATIOKEVES NG T GUOT) ETUPAVEIES, TIOU OKOTHa
pévouv aboUleuteq Ot TOAAG oOmuein, Gtav autd urmPeTel EKPPAOTIKES aVAYKES,
oupBakhovTag WaTe To aTiypa Tou drpoupyod va yivetal avayvwpioyo and To Bear).

AAknC kivng
KaBnynmig Zwypagikig
Napog, Zentéppplog 1997



INTRODUCTORY NOTE

A man’s relationship with creativity is the revitalising strength
which binds us by fate from the moment of existence. The vital uplifting role
art plays affects drastically artistic evolution.

Aristidis Varrias was born in Chios in 1949, where he spent the
first eighteen years of his life immersed in the splendour of the Byzantine
art of his homeland and in the great tradition of the island’s folk art. Chios,
renowned for the architecture of its villages dating back to the Middle Ages
and of the ornate homes in the towns of Vrontados and Kampos with their
courtyards boasting mosaic floors and the unique art form of Pirgi created
by "scraping" designs through layers on the wall, the bas-reliefs with which
the folk artists adorned churches, homes and courtyards. This reality which
he experienced day to day influenced Aristidis Varrias in his life and work.

After about a decade of studies in Theology and Pastoral Psycho-
logy in Greece and the United States of America he came to Paros, anoth-
er island rich in artistic heritage, as a professor - a fact that | believe con-
tributed dramatically to his decision to involve himself with sculpting.

The parian marble, the bright, translucent mass with its "ancient rust" on
the surface was the great temptation to Aristidis Varrias. He began sculpt-
ing listening to his heart rather than academic laws.

In his works of art "Alphabet of Stone" the artistic interest focus-
es on the human form, while the minimalistic character of the forms he
chooses to sculpt contain the simplicity of form and abstraction reminis-
cent of the folk art and the Cycladic idols. Uninterested in overindulging his
sculptures with unnecessary details and finishing touches, he is content
with just fragmental expression.

Another personal feature of Aristides Varrias” sculptures is the
way the artist sculpts the eyes - ( with a slightly different expression on
each side of the face). This effects a spectacular difference in the expres-
sion of the figures.

Nature’s own self-sufficiency, reflected in Aristidis Varrias' sculp-
tures, is what makes up their special character. It is with this criteria that
the artist selects the part of the piece of the marble where each form will
be sculpted, taking advantage of the random shape of the model as well as
the natural colouring on its surface, which are intentionally left in their nat-
ural state wherever this serves the artistic purpose, contributing in this way
to the personal trademark of the creator to be recognised by the viewer.

Alkis Ginis
Professor of Painting









« A0 Ta mavra éva Kar amwoé £va Ta mavra »
HpdxAeitog

A.

To «AA@afnrtdpr Tng mWéTpagy eivar piax evoTnTG
YAvtrrtav, epyaopévn mavw oe  Mapia AiBo. Eivan mrpéowma,
mou «Byaivouvy PEOO ATr6 TO KOPPGTI TOU HAPHGPOL, XWPI§ va
aMoidvovy To apXIké @uoiké Tov oxfpa. ‘Etor n Mapia AiBog,
0 Avxvitng, dev ameTédeoe TO GUOPPO LAIKG OTa XEpIX TOL
TEXVITN, GAAG 0" aQuTh TNV MEPITTWON, TO KGAOE KOPPATI TNG
AeiTobpynoe cav pia EexwpioTh, aUTOTEARS Kai povadikh
ovréTnTa, n omoia oto diGAoy6 Tng pali pou, pGAlov pou
«rpéTEvEy TO TP6owTS Tng. N’ autéd kal TAp& TNV
OHOIOYEVEIN TNG TEXVIKIS, TO KABEva aTmd Ta 24 TPOoWTX £XEN
Ta OIKG TOU XUPAKTNPIOTIKG Kai Tn OIKfl TOu TPOCWTIKN

Exgppaor.
B.

A6 pia onTikl yovia, o dpdpog avtég vtrakolel o
éva apx£yovo £voTiKTo TTou €Xoupe o1 GvBpwrol, va divoupe
avlp v HOPPH OTA AOOPI), TO OUYKEXUHEVT KO HUOTHPIN,
KaBIOTOVTOG Ta £TO1 avayvwpioipa amé Tn ovveidnon pag,
TPOOITA K1 OIKE(Q.

‘Opwg 1o 610 KGvoLpe Kal yia Ta Gpuxa 6vTa, HE TA
oOToia aQVATITHOOOLHE 10XLVPG CLVAIOONPATIKG OULVOETHO,
mbavag yiati n Aoyikri pag SikaioAoyel «mpoowmikiy OX£oN
pévo pe TO avBpwmivo mpéowTo. OAol pag, cav Taidiq,
Cwypagioape Tov fAlo oav oTpoyyuAé podoupdyovdo Kkai
xopoyedaoTd mpdowmo ko BdAape oe TEToIx BiGaTagn TNV
TopTA KOl TA TTAPGOLPA TOL OTMITION PO TIOV VO TTOPATTEUTTE
ot MpOowTro. Téoo oTnv kadnuepiviy pag Aalid, 600 kai 0TNV
Téxvn Tou elol Kol TTOINTIKOU AGYou N TTPOOMTTOTIOMON Twy
OTOIXElWV TNG @UONG eival amé Ta MO EVOIGPEPOVTA KAl



XapITwpéva XapakTnpioTiké Tng eAAnvikis yYAdooas, am’ auté
mou kGOe GAAo Tapd amAd @kiaoidl ko oxfpa Adyou eival.

‘ETo1 AZION EXTI...

n OTEPIA TTOL POUTA KA LYPWVEI AUXEVA...
Ol ONHAVTOPES GVEPOI TTOL IEPOVPYOUVE
TOU PLOOLV Kal avapouve Ta TOPTOKAAIX
Tou ogupilovv oTa 6pn Ki £pxovTal.
AZION EZTI To kKOpa TTOU QYPIEVE
KOl ONKOVETAI TTEVTE OPYIEG ETTAVA...
kai AZION EZTI...

Tns pikphs Ppoxrs To Avtrnpévo pdowTro..*

O, ayawdape kai 6,11 pag yevvd i1oyvpd
ovvaioBijpara emifdAlovras pag oefaopd, TO
MPOoOwWMWOTOIOUPE, WAPA TIGC avridpdoeis TOov AoyiKou
pas.

H lwypagiki kai n yAvmTik €xouv va deifouvv
APIOTOVPYHHATA QVOPWTTOHOPPIKWY GITEIKOVIOEWY  TN§
puons. Eivar dpwg eikaoTikég amodooeig Tou Adyou. ITa
YAumrté Tng evoTnrag «AAgafntdpr Tng mETpagy o
avOpwTTOpOPPIoPOS KIVEITOI 0t SIaOpETIKG emiTedo K
mpoomabel va vAooifosl pia diagopeTiky oTGON amévavT
oTn @UOn Kl ToVv AvepwTro.

L.

AigBala, Bupdpai, oTa QOITNTIKA HOL XpPOvIa TO
BipAio Tou X&ivTeykep « Eivar kan Xpovogy ki epXOTavV QOpES
MOV KATAKOTIOG OTré TNV MPoomdadeia Tou 20Xpovon pualot
HOL V& TO KATOAKTHOEI, pou’ Byaive oav mapamovo Kal oav
Siapaprupia 0 oTiX0g TOL LePEPN « 0 KGOPOG Eival ATTAGGY.
Liyad - oyd fmapa va diapaptopopar, O6x1 pévo yiati
copipaoar  Kai  amEkTnoa yvaoeg, He&idTnTeg  kau
buvaréTnTa karavénong amAITTIKOV AvayvwopaTwy,
aAdaG kupiog yiati n ayovia Tng avaliTnong vTTOXWPNOE Kl
£yve paAdov €va YonTeLTIKG TTaixvidl Tou vou XWPig Tipnpa
kar avrikppopa otn {wr. Efaipeon o1 Beoloyikol Kai
Kovwvioloyikoi pov mpoBAnpaTiopof.

Apnvépouvy va dw Tov k6opo pfoa amé Ta KiGhia

* O.EAm - TO AZION EXTI. Tkapoc



’

TWV OTOHOKEVTPIK®V TOUL puxoloyiopol Kai p’ Emeibay,
wotov didBala Toug KOIVWVIOKEVTPIKOUS, TTOU KI QuToi p’
émeiBav. H mpdobeon €Pyale pmépdepa ki ag @wvale o
Te@épns pEoa amd Ta £yKATO TNG GARBEIAS pOL, TTWS «O
KGOpOG eival amAdgy. AuTh T @opd dev fATav Taixvidl Tou
vou Kol gLXGPIOTOG I1pIdIoPGS, aAAG aywvia yia Tnv
MPETOVON OTAON ATEVAVTI OTA KOIVWVIK& dpdpeva. Hray
aywvia yio TV Katavonorn Tng Koivwviag Kai Tou KOopou
euplTEpPa p€oa oTov otmoio maoyxila va kabopiow Ta 6pia
TNG TOLTETNTAS KAl TNG ETEPOTNTAS HOL.

Mépaocav MOAAG XpovIa YIG VO KATAVOHOW TTWS TO
PeuTOSIANPPA TNG TPOTEPAIGTNTAS TOU ATOPOUL EVAVTI TNG
Kowww’ag 1 TNG Koivwviag €vavTi Tou on'épou, bev TO
EI0YYE OTN Zmr] HOU 1N HEAETN TWV OLYYPOHUHGTWV TV
ATOPOKEVTPIKGV 1 KOIVIOVIOKEVTPIK®Y,  OUTE Ol
KOKOPOMOXiES Twv  TOMTIKOV veolaidv, oAA& n
«HOLAVTELOm, N GONTIKA TOU XWPOUL TWV PEYGAOLTTOAEWV
Ko 0 dUTIKOG TpéTog {wiig, oL « XWPIS TEPITKEWPIV, XWPIS
AoV, Xwpis aibd », alloiwoav péoa ot Aiyeg BeKQETIES
«OVETTAI00A TWS» TOV TTATPOTTAPGOOTO TPGTO TTOL O PwHIOS
kaBdpile TOV £QUTO TOL ATTEVAVTI OTOV OLVAVEPWTO Tou
Kol TN @uon. ... Ki ag pidobpe yia to Popid, Tov ‘ENAnva ,
mov KOUBAAG aTO GUANOYIKG TOU AOLVEIGNTO OAGKANPO TOV
LVTEPOX0 TOAITIOHO TNG APXAIGTNTAS KAl TOU XPIOTIAVIKOU
BulavTiov, Tov EMAnva 6pwg Tou poidler va XAvel Tnv
duvaTéTHTA KATAVONONS KO OIKEIOTTOIMONS TOL 16E0A0YIKOU
Kal a1o8nTikoU omAiopol Tng idiag Tou TG yAdooag, va
XGVvel TNV IKOVOTNTO OULOCINOTIKNG ETOQPHS HE T
GPICTOUPYNHATIKG YPATITG PvNpEia TNG apXX10eAANVIKAS Kai
BulavTiviig TTapadoors Tov Kal TEAOG, va  XGVEl KOl TNV
IKAVOTNTA  «avAYVWONS» TWV HVNHEI®Y TS TEXVNS, TOU
KQTOKAGZOUV TOV TOTTO PaG KOl AeiToupyolv gav eOYA®TTO!
ONUAVTOPES TNS TTOPEIaG TOL TTOAITIOHOU pas.

O £1KOOTOG AIDVAG ATTOXAIPETE HIG avOpwITOTNTA
mou egivar  Afyo moAO ovveldbnTtomoinpévn  yia T
KATOHOTPOPIKG amoTeAfopaTa  TOL  £iXe TAVW  OTO
AVOPWTTIVO «TTPOOWTTOY», TTAVW OTIG KOIVWVIES KOl TTAVW OTN
@UOn, To TONTIOHIKG pOVTEAO Tou duTIKOU TOAITIOHOU, pe
TIG OTT0IEG TTAPAANAYEG TOU KATTITAAIOTIKOD 1] COOIAAIOTIKOU
TOTTOU.



XTov TOTO HOG, TOPG TNV ETAVOOTATIK OTpO@H
mou £kave n eAAnviki diavénon kai n TéEXvn OTOV TOPEX TNG
TOMTIOHIKI]S HOG TAUTOTNTAG, OTIG OEKAETIEG TTOUL
akololbnoav T MiKpaolaTiK KOTAOTPO@HR KAl TOV
agpaviopd Twv ekTég EAAGOOg eoTiddv TOL  €AAnVIKOU
MOMTIOpOU, T60O 1 Kolvwviax 600 Kai n emionun moliTeia
(rayibevpéveg otnv vavamTuén Tov pag KaTadIKAlel N
amodoxn ka1 Biwon TNG TPOTEPAGTNTAS TNG OIKOVOMING Kol
ToAITIKNG évavTi TNG aAfBeiag Kai TNG opHOPPIGS) HOoIG el va
monkifovv wg «EvpwTmaiegy Tapd va AeiTovpyolv wg
kKaTaAUTEG OTIg e€eAifeig kal avalnTAoEls TOU ONUEPIVOD
avlpTov.

A.

To « AA@aBnTdpi Tng MNéTpag » eival 24 avOpdTIVES
pHop@Eég, 60a Kal Ta yp&ppata Tov gAAnvikol aA@dafnTov,
oKaMOpéveg TTavw ot 10ap1Bpeg Aatimeg. O1 AaToTreg eival
KOPPATIO TTOL aQaipel 0 YAOTITNG a1ré TOV GYKO TNG TETPAS,
TPOKEIPEVOL va Hbwoel aTny Gpop@n pala Tov LAIKOU TOU,
Tn pop@n Tou @iAoTeXVvel. O1 OLYKEKPIPEVEG 24 AaTUTES
géxouv KGTi To EeXwpIoTE. [MpoépxovTal amé TI§ LTTOYEIES
0T0€G TwV opxaiwv Aatopeimwv Tou Mapabiob Tng lMépov.
Tig ayyileig pe UUYKf\H‘[UT‘[ kai avapwTiEoa: Na eival auTo
TO KOHUPATI £va TepPiOgevpa amd TO KOPP&TI Tng ﬂ(xplotg
AiBov TOUL © ["Ipcxf,wa?\r}g F.(p'rlo:&: Tov Eppn Tov, éva
KOPPATI ammé TOov Gyko mou YEévvnoe Tnv A@poditn Tng
Mnidov, 11 Tov MMaiba Tov Kpitiov, [ Tnv Nikn Tng
ZapoBpakns f.......

ITAVEIG TNV  TETPA  QmEvavTi 00U KOI
qualﬁr]TOTrom'g WS KI oo pévr] ™G eivan pra EexwpioTh
ovréTnTa. AMwoTe 6o To ovpTTav eival «KOPPGTION. Eyd,
OTTWG KAl OEIS, EIHAOTE KOPHGTIA TNS avBp@dIIVS PUans, 1
AaTOTrn aTmEvavTi pou eival KOPPGTI TOU KOITGOHATOS TOU
6poug MdapTrnooa, Tov Ki avT6 £ival KOPPGTI TNG Mdapov pe
Toug Adousg, TIg TAQYIES KAl TA GKPOYIGAI TS, To PUTE,
Ta {ovTava kol Toug avBp@dTmous Tng, Tou Ki auTr N Mapog
gival  koppGTt Twv KukAGbwv, mou eivai KOPHATI TNg
EAAGHOG, TTOL Eival KOPPGTI TNG YNns, mou eival xoppom TOU
q?\laxou HOG OLOTHPATOS, TTOUL Eivan EAGXIOTO KOPPGTI TOU
afvao peTaBallépevou OUPTTAVTOS, TTOU EIVAI KOPMPGTI..
NG «KpuoTOAAWpEvVNG» evEpyelag Tou Gmeipov Ogob ko



Snpiovpyod.

AuTA n oAl aAfBeia op1oBeTEl T6OO TNV TaVTéTHTA
600 KOl TNV ETEPOTNTA TOU KABE KOPHATION.

‘Etor amd ™ P OKOTIG To oUpTOV 6A0 Eival TALTE
Kal opyavik& eviaio. Eival emopévmg adédgia pou 6lor ol
GvBpwirol, M ko 0AGkAnpn n dnpiovpyia, kal TO pIKpS
KOHHATI TOL HOPHGPOL TTOU £0TNOG PTTPOOTA PHOU KOI PE TN
opfAn pov avoifa digAoyo padi Tou.

A6 Tnv GAAn okomi& TO KGOE KOHpGTI Efval pIa
E,EXu)plUTﬁ ovTéTNTA, TTOU Gia(pépal aTro KGoe c’t?\)\q WG TPOG
TN HOP@PH TOU, TV TOGGTNTA 1} TNV TOIGTATG TOL. AUTH 1)
eTEPOTNTO KOl povadikéTnTa TO KAVEl va  SikaiovTal
oefacpol 6x1 pévo Tng evdbedéxeidg Tou, aAA& kal  auvThg
TNG «ETEPAGH KOl POVASIKIG TOL LTTEOTAONS, YI AUTO KAl Ol
pop@Eg oL OKOAIOTNKAV TTAvw oTny TETPA beV aAroidvouy

TNV apXiK pop@ TNnNg AatiéTng.
EI

To «AA@aPntéapr Tng TléTpagy  ovVIOTG Kol pIa
wpétaon: Na Sdiafdoovpe Tov Kéopo pag pe Eva
Sragopeniké ad@afnrdapi.. lNa va eipal elAikpivig, avToé TO
aApaPntdapr dev eival olTe Kaivovplo, prATE OIKASG pov
éumvevons. Eivanr T1600 malid, 600 kair 0 TOMTIONGG TTOUL
YeEvviOnke kai avdpwlnke o’'auTév Tov evAoynuévo TéTO.
Efvar 1600 Kko0Iv6, TTov TO Piwoe oTnv KaOnuepIvi Tou
Ek@paon 0 eAAnVIKGG TOMTIOHGS, OOV TNV «PUOIKH» TV
Tpaypatwv TGN, oTov TPGTTO oL 1EPOUPYOVOE TO wpaio,
OTOV TPOTO TTov £XTILE Ta XWPIG KA TIG OAElG, epyaldTav
TNV @UOorn, BEOPOBETOVOE TIG AVAYKEG TOL Yia «Alyo Ywyi,
Aiyo kpaoi, Xpiotodyevva kal AvaoTaon» Kai £vAoyoloE
VNPAAIOG «Ta TEPIOOEVPATA TNG TPATTELNSH TOUL.

ApioTeidbng Bappidg
ZemwTépPpirog 1997






« From one comes everything
and from everything comes one»

Heraclitus

A.

The "Alphabet of Stone" is a series of sculptures made of par-
ian stone. They are faces which "emerge" from each piece of marble
without altering the original shape. In this way the parian stone,
"Auxvitng', was not formless material in the hands of the artist but in
this case each piece served as its own special, independent and
unique entity which "spoke" to me, suggesting its own face. For this,
despite the likeness of technique, each of the twenty four faces has
its own characteristics and its own personal expression.

From one angle it is the primal instinct of man to give human
form to the vague, ambiguous and mysterious rendering it tangibly
familiar to our consciousness.

Yet, we do the same with inanimate objects with which we
develop a strong emotional tie, possibly because logic only allows a
"personal’ relationship with a human form. All of us as children, draw
the sun as a rosy-cheeked, round, smily face and the windows and
doors of the houses we draw are placed in such a way that they
resemble a face. In our everyday dialect as well as in prose and verse
the personification of nature’s elements is the most interesting and
charming characteristic of the Greek language, which is far from
being a superficial ornamentation. So, Axion Esti....

The land that dives and lifts its back
The Leading winds who officiate
who blow and the oranges light up
who whistle to the mountains and they come...
Axion Esti the wave that’s raging
and lifts five fathoms in the air.. and
Axion esti..the sad face of the young rain.*

*Elytis-The collected poems,translated by J.Carson and N. Sarris.



Whatever we love and whatever creates strong emotion
and compels our respect, we personify, despite all logic and rea-
son.

Painting and sculpture have presented us with masterpieces
of anthropomorphic depictions of nature. Yet, they are visual inter-
pretations of language. In the sculptures of the "Alphabet of Stone” the
human form rises to another level and tries to materialise a different
outlook on nature and man.

C.

| remember reading, as a student, Heidegger’s book "Being
and Time" and there were times when my twenty-year-old mind
became exhausted from the effort to absorb it and as a complaint and
a protest Seferis’ verse came to mind: "The world is simple’. Then
slowly | ceased to protest, not only because | had matured and
acquired knowledge and dexterity and the ability to comprehend
more demanding readings but mainly because the frustration of seek-
ing subsided and became a charming mind game without price or
practical value in life, with the exception of theological and sociolog-
ical quests.

When [ let myself look at the world through the binoculars of
the individualistic approach of sociology | was convinced, until | read
the social approach, which also convinced me. The outcome of the
addition was confusion, despite Seferis’ cries from the depth of my
truth, that "the world is simple". This time it was not a mind game and
a pleasant iridescence, but agony for the proper attitude towards soci-
ety. It was agony for the comprehension of society and the world in
general in which | struggled to define the boundaries of my identity
and individuality.

Many years passed before | realised that this false dilemma
of priority of man over society or society over man was introduced
into my life neither through my study of the works of the individual-
istic or social approach of sociologists nor through the cock-fights of
young political roosters but by the "bulldozer", the urban aesthetics
and the western lifestyle which "thoughtlessly, mercilessly, shame-
lessly" distorted in just a few decades'subtly" the traditional way by
which Greeks defined themselves towards their fellow man and
nature. ..... Even though we talk about the traditional Greek, the



Greek who carries in his collective subconsciousness all the superb
ancient and Christian Byzantine civilization, but the Greek who seems
to be losing some of their ability to comprehend the ideology and the
aesthetics of his own language, who are losing the ability of actual
contact with the masterpieces of the ancient Greek and Byzantine lit-
erature and finally, are losing the capability of "reading" the monu-
ments of art, which are found everywhere in our country and func-
tion as eloquent interpreters of the evolution of our civilization.

The twentieth century bids farewell to a humanity which has
more or less realised the devastating consequences which the west-
ern model of civilization with all its variations of socialistic or capital-
istic types had on the human "face", on the societies and on nature.

In our country, despite the revolutionary turn which Greek
thought and art took in the field of our cultural identity, in the
decades which followed the catastrophe of Asia Minor and the
destruction of the Greek colonies there, the society as well as the offi-
cial state, (trapped in the underdevelopment in which the acceptance
of the priority of economy and politics over truth and beauty has con-
demned us), seem to be mimicking "Europeans" rather than function-
ing as factors in the development and quests of modern man.

D.

The "Alphabet of Stone" is twenty four human figures, as many
as the letters of the Greek alphabet, sculpted on equal latipes. Latipes
are pieces which the sculptor takes off a larger mass of stone, in order
to give the shapeless mass of his material the form he is working on.
These particular twenty four latipes have something special about
them. They come from the mines of the ancients quarries of Marathi,
Paros. You touch them with emotion and you ask yourself : Could this
piece have been left over from a large piece of parian stone which was
used by Praxitelis to make his Hermes, a piece from the mass which
produced Venus of Milos, or the Boy of Kritias, or the Victory of
Samothrace, or .......

You place the stone opposite you and you realise that in itself
it is a special entity. After all, the universe is comprised of "pieces". |



am, like you, a piece of the human race, the latipe opposite me is a
piece of the mountain of Marpissa, which is part of Paros with its hills
and slopes and beaches, vegetation, animal life and its people, where
Paros again is part of the Cyclades, which is part of Greece, which is
part of the earth, which is part of our solar system, which is just a tiny
part of the infinitely changing universe, which is part of ....... the
"depicted" energy of the infinite God and creator.

The simple truth defines the identity as well as the individu-
ality of each piece.

Thus, from one angle the universe is an organic whole.
Therefore, all people are my brothers, but also so is all creation and
the little piece of marble which | place before me and with my chisel
started a dialogue with.

From another angle each piece is a separate entity, different
from every other as far as the form, quantity or quality of it are con-
cerned. This individuality and uniqueness entitles it to respect not
only of its continuity but also of its different and unique existence and
this is why the forms which were sculpted on the stone do not alter
the original shape of the latipes

E.

The "Alphabet of Stone" puts forward a suggestion: to read
our world with a different alphabet. To be honest, this alphabet is nei-
ther new nor an inspiration of mine. It is as old as our civilization
which sprang and evolved from this blessed land. It is so common,
that the Greek civilization experienced it in its everyday expression,
like the "natural” order of things in the way it celebrated beauty, and
in the way in which it built villages and towns, cultivated the land and
instituted its needs for "a little bread, a little wine, Christmas and
Resurrection" and soberly blessed the “leftovers on his table".

Aristidis Varrias
September 1977

(Translated by Lily Danielopoulou)
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onws Bovyiog




r. onwg Faijvy




A. onws Avoryvog




E. onwe Eoaremvi



Z, onwe ZEpupog




H, onwe Hitootegrjc



@, onws Qodxios




I, onwe Taov



K onws Kaprepia




A onws Avxelos




M onwe Mavrixig
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O. onwe "Opboog



II, onwg TloAeuoxopavroc




ws Pvoia




E, onws Zeljvn




T, onwc Tarameiotoc



Y_, onws Ymeoivy




P onws Poifiog




X. onws Xaoiev




lIJ, onws Poyej




Q, onws Qreavog




Xopnyor:
Koivérnta Asukwv MNMdapov
Chios Maritime S.A.
Varorient Shipping Co. INC.
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